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PREFACE 


The Music Education Committee was appointed under the following 
Government Resolution, Education and Industries Department, 
No. 6733, dated the 24th March 1948:— 

Resolution of Government. 

Government considers it desirable' to promote the Study and apprecia¬ 
tion of music. The teaching of Music at present does not find a 
definite place in the syllabus of studies for Secondary or Primary Schools 
except in Girls’ Schools. Government considers that the study of the 
subject should receive greater encouragement in our educational ins¬ 
titutions and its teaching should be on sound basis. The question as 
to what extent the study of music should form part of syllabus for 
primary, secondary and higher education needs consideration 

2. Government is accordingly pleased to appoint a Oommittee to 
survey the whole field of Music education and in particular to 
examine and make recommendations on the following matters:— 

(i) The place of music in the various stages of our educational 
system. 

(ii) Qualifications to be prescribed for teachers of Music in 
(a) Primary, (b) Secondary and (c) Special Schools. 

(in) Grants-in-aid to be paid to Schools in respect of Music. 

(iv) Curriculum in Music to be followed in the various types of 
Schools. 

(«) The syllabus in Music for public examinations, viz. the 
Primary School Certificate and the School Leaving Certificate. 

(vi) The possibility of having a uniform system of notation of 
Indian Music. 

3. The Committee should consist of the following members■- 

Non-Officials. 

1. Mr. G. B. Jathar (Chairman). 

2. Mr. S. A. Deshpande. 

3. Mr. K. G. Phulambrikar (Master Krishna). 

4. Mr. V. N. Patwardhan. 

5. Mr. B. R. Deodhar. 

6. Mr. S. R. Tatti. 

7. Mr. Kanchanlal Mamawala. 

8. Mr- D. G. Yyas. 

9. Mr. G. H. Ranade, Member and Secretary. 
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Official. 

10. The Director of Public Instruction or his nominee (Ex-officio). 

The Committee should have its headquarters at Poona and 
should submit its report vrithin three months from the date of 
appointment. 

4. The non-official members attending the meetings of the 
committee will be entitled to :— 

(i) one and half second class return fares for journey, performed 
by Railway, (ii) Daily allowance and road milage in the scale 
applicable to the Officers of the first grade. The members actually 
travelling by first class will be eligible to draw a single fare of the 
first class plus extra half fare of the second class. 

5. A lump sum Honorarium of Rs. 300 should be paid to 
Mr. G. H. Ranade, Member and Secretary to the Committee. 

6. Sanction is accorded to the entertainment of a clerk and a steno- 
typist on a fixed pay of Rs. 75 per mensem each and of a peon on 
Rs. 30 per month plus Dearness Allowance admissible in accordance 
with the general orders of the Government for a period of three 
months. 

7. The following additional expenditure in connection with the 
work of the Committee is also sanctioned:— 

Rs. 

(t) Travelling allowance to Non-Official members ... 500 

(ii) Contingencies ... ... ... 200 


700 


8. The Superintendent, Government Printing and Stationery, should 
be requested to supply to the Committee on loan one type-writer, 

9. The Director of Public Instruction should be requested to point 
out in due course a source from which the expenditure involved should 
be met during the next financial year, viz. 1948-49. 


By order of the. Governor of Bombay, 
(Signed) D. S. JOSHI, 
Joint Secretary to Government. 



Subsequent Resolution : 


Music Education. 

Constitution of a Committee to 
Survey and make recommenda¬ 
tions regarding the — 

GOVERNMENT OF BOMBAY. 

Education and Industries Department. 

Resolution No. 6733. 

Bombay Castle, 28th April 1948. 

Read Government Resolution, Education and Industries Depart¬ 
ment, No. 6733, dated the 24th March, 1948. 

Letter from the Chairman. Music Education Committee, dated the 
6th April 1948. 

Letter from the Secretary, Music Education Committee, dated the 
20th April 1948. 

Resolution.— Government is pleased to direct that the work of the 
Committee appointed under Government Resolution, Education and 
Industries Department No. 6733, dated 24th March 1948, to survey 
the whole field of Music Education should be started from June 1948, 
and that the Committee should submit its report before the end of 
August 1948. The clerical and menial Staff for the Committee should 
not be appointed before June, 1948. In the meanwhile, the Secretary 
of the Committee should do the preliminary spadework in consulta¬ 
tion with the Chairman. 

By order of the Governor of Bombay, 

N. S. PARDASANI, 

Education Officer of the Government. 

Accordingly the Chairman and the Secretary held their preliminary 
meeting on the 5th and 6th of May 1948 at Bombay and took the 
following decisions:— 

1. The Office of the Committee should be set up at the Secretary’s 
place, 72/C, Narayan Peth, Poona 2. 

2. The Secretary should invite suggestions from the public on the 
questions raised by Government in the terms of reference and give due 
publicity to the Committee’s work through the leading news-papers 
and periodicals of the province. He should also keep himself informed 
of any views and criticisms that may appear in the papers about the 
Committee’s work. 

3. The Director of Public instruction should be requested to name 
the Official Member on the Committee. 
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4. The first plenary meeting of the Committee should he called on 
the 6th of June 1948 at Poona for which the agenda was fixed up. 

Miss S. Bapat, M. A., Inspectress of Girls’ Schools, C. D., was in due 
course nominated by the Director of Public Instruction as the Official 
Member. 

The first plenary meeting of the Committee was held on the 6th 
June 1948 at Poona in the B. J. Wadia Library Hall of the Fergusson 
College and subsequently the Committee met 32 times inclusive of 14 
meetings held for taking oral evidence. 

It soon became obvious that three months was too short a period for 
doing full justice to the work assigned to the Committee. The Commit¬ 
tee, therefore, made a request to Government to extend this period by 
another three months in the first instance and later on to the end of 
January 1949, which request was kindly granted. 

In the first meeting the Committee framed its Questionnaire and 
appointed a Sub-Committee for sifting the replies to the Questionnaire. 

SUB-COMMITTEES : 

1. Sub-Committee for sifting the replies to the Questionnaire — 

1. Mr. G. B. Jathar, Chairman. 

2. Mr. B. R. Deodhar 

3. Mr. S. R. Tatti 

4. Mr. G. H. Ranade, Secretary. 

The other Sub-Committees given below were appointed in the Second 

Meeting of the Committee held on the 7th and 8th of August 1948. 

2. Music Notation — 

1. Mr. G. B. Jathar, Chairman. 

2. Mr. B. R. Deodhar, 

3. Mr. V. N. Patwardhan. 

4. Mr. K. G. Phulambrikar. 

5. Mr. G. H. Ranade, Secretary. 

3. Music Courses and Syllabuses — 

1. Mr. G. B. Jathar, Chairman. 

2. Mr. B. R. Deodhar, 

3. Mr. V. N. Patwardhan. 

4. Mr. K. G. Phulambrikar. 

5. Mr. K. H. Mamawala. 

6. Mr. G. H. Ranade, Secretary. 



V 


4. Qualifications and Scales of Pay of Music Teachers and Grans-t 
in-aid — 

1. Mr. G. B. Jathar, Chairman. 

2. Miss S. Bapat. 

3. Mr. Y. N. Patwardhan. 

4. Mr. K. G. Phulambrikar. 

5. Mr. G. H. Ranade, Secretary. 

Oral Evidence And Interviews. 

(a) For Karnatak Group—At Dharwar —■ 

1. Mr. G. B. Jathar, Chairman. 

2. Mr. S. R. Tatti. 

3. Mr. G. H. Ranade, Secretary. 

(b) For Poona <& Other Maharashtra Districts—At Poona — 

1. Mr. G. B. Jathar, Chairman. 

2. Mr. V. N. Patwardhan. 

3. Mr. K. G. Phulambrikar. 

4. Miss S. Bapat. 

5. Mr. G. H. Ranade, Secretary. 

(c) For Bombay—At Bombay— 

1. Mr. G. B. Jathar, Chairman. 

2. Mr. S. A. Deshpande, 

3. Mr. B. R. Deodhar. 

4. Mr. D. G. Vyas. 

5. Mr. G. H. Ranade, Secretary. 

(d) For Gujarat—At Ahniedabad and Baroda — 

1. Mr. G. B. Jathar, Chairman. 

2. Mr. B. R. Deodhar. 

3. Mr. D. G. Yyas. 

4. Mr. K. H. Mamawala. 

5. Mr. S. A. Deshpande. 

6. Mr. G. H. Ranade, Secretary. 

To speed up the work of sifting and circulating (among the members), 
the replies to the questionnaire were solicited in three identical copies. 
The questionnaire in triplicate-copies was sent to all prominent Primary 
and Secondary Schools, Training Colleges, District and Municiapl 
School Boards, Women’s Schools and Colleges and to Music Scholars 
and Institutions and Musicians belonging to the different parts of the 
Province and these numbered 400. The number of those who replied 
was 220. A number of persons and Institutions were invited to give 
evidence before the Sub-Committee at places suitable in the several 
cases. 

A list of these is given in Appendices. (Nos. 2 & 3.) 



The respective Sub-Committees visited the following Institutions :— 

1. The Poona Bharat Gayau Samaj and its Bhaskar Sangeet 
Vidyalaya, Poona. 

2. The Bharatiya Sangeet Prasarak Mandal and its Gandharva 
Maha Vidyalaya, Poona. 

3. The School of Indian Music, Bombay 4. 

4. The College of Music, Baroda. 

5. The Museum, Baroda. 

6. The Central Library, Baroda. 

7. The Fellowship School of Bombay (Music Classes). 

Most of the Members had already visited many similar institutions 
in Bombay, Poona and other places. No separate official visits were 
therefore given to them. 
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Introduction. 

As the school-boy wrote in his essay on Man. “All other animals are 
imperfect; man alone is a perfect beast. ” In his well-known and oft- 
quoted stanzas the poet lihartrhari reserves this description for the 
man without art. without literature and without music. Such a one, 
he says, is verily a beast, perfect in all respects except in lack of tail and 
horns. Most people in India could claim to be lovers of music at least 
in the sense that they would not wish to be involved in this condemna¬ 
tion by Bhartrhari or the equally famous condemnation by Shakespeare 
of “ the man that hath no music in himself. ” Individual modesty 
combined with collective narcissism has tended to be one of our latter- 
day characteristics and this is possibly one of the side-results of our 
political subjection and our long struggle to end it. Our foreign 
rulers, reluctant to part with power, were in the habit of proclaiming our 
general ineptitude in politics as in a 11 other spheres. Our natural reaction 
to this was to proclaim in strident tones not only that we were peculiarly 
fit for political independence but also that we possessed every virtue and 
every excellence. Now that our struggle for liberty has ended victori¬ 
ously, our present mood is, or at least ought to be, to take quiet 
account of our real virtues and achievements but at the same time also 
to take careful note of our weaknesses and failures. Without offending 
this healthy spirit of dispassionate and modest self-appraisal, we may 
confidently claim that we are undoubtedly a very musical people. It 
may truly be said that music is a sustaining force and spontaneous ex¬ 
pression of Indian life and that, much more than merely a detachable 
fringe on the stuff of our civilization, it is the very warp upon which our 
civilization is woven. In his Sangit Bhava, Mahaiana Vijayadevji 
aptly observes as follows : “ (In India) music has not only animated 

the expression of religious emotion ; it has decided the forms of religious 
ceremonies and rituals like the Arati (3fTtcIT) as well. It has more¬ 
over permeated, to an immeasurable extent scarcely realised yet, the 
activities and the conduct of the country’s daily domestic life. It may 
be observed in the social routine of an average Indian home and it could 
also be noticed in the gestures and gait peculiar to the women of India. ” 
It may perhaps be objected that to be struck, not to say moon-struck, 
by the music in the gait and gestures of women is a male characteristic 
seen not only in India but everywhere on the face of the globe ! How 
ever, to say that in India all our activities are penetrated and permeated, 
by music is to state what is a plain fact, and we have every right to be 
proud of it. 

Music has also provided one common platform for all creeds and 
communities in India, and affords perhaps the most impressive example 
of cultural collaboration between Hindus and Muslims. The Muslims 
adopted the Hindu system of music and improved upon it. The Khyal 
Ghtyaki which constitutes the particular glory of Indian music was evolved 
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by Muslim genius working on the old Hindu foundations and for the last 
two hundred years and more, the foremost artistes and the most inspiring 
and soulful exponents of Hindustani music have been Muslims. The 
prestige of the Muslims in the field of music is great, so much so that, 
in the case of a Muslim artiste, superior worth and merit are generally 
presumed ; in the case of a non-Muslim artiste, they have to be provedl 

In our music thus moulded by the combined genius of Hindus and 
Muslims we possess one of the most glorious of our national heritages of 
which we have every reason to be proud. We have, however, little 
reason to be proud of the manner in which we have neglected the dirty 
of maintaining the fulness, purity and integrity of this noble heritage. 

Within recent years, a number of celebrated figures in the world of 
music have been removed by the hand of death without leaving behind 
them successors capable of adequately carrying on their tradition and 
such failure of succession is an ever-present danger we have to face. 
True, to no small extent, this is the fault of the artistes themselves who 
generally look upon their art much as a miser looks upon his hoards-—as 
something to be hidden and not to be shared or bequeathed. There 
have been cases where this unfortunate tendency to conceal rather 
than impart knowledge has prevented some great musicians from teaching 
their art even to their own offspring. Apart from this narrow-minded 
and disastrous weakness in the mental make-up of many of our artistes, 
the blame in this matter must also be shared by those of us who profess 
to be lovers of music. No systematic efforts have so far been made to 
take all possible steps, by appeals to the artistes reinforced by adequate 
pecuniary inducements and in other ways, to ensure that the art of great 
musicians should not die with them. Representatives of certain special 
styles of music (e.g. the Gokhale style) which although ‘caviare to the 
general’ may nevertheless be of great value and inherent merit, have, 
some of them, died without leaving a trace of their art behind them, 
while others may possibly be pining in obscurity, unrewarded and un¬ 
appreciated and destined, in course of time, to take their treasures of 
musical lore with them when beckoned by the inexorable hand of death. 
We must admit that we have not been sufficiently alive to the need of 
a planned and sustained campaign for seeking out custodians of what¬ 
ever is valuable in our music and taking care that their special line of 
knowledge and skill is somehow preserved and perpetuated. A parti¬ 
cular instance of this criminal negligence, of which we have been 
guilty, is the irretrievable loss of many old and valuable compositions 
(^HTs), which we have permitted to take place. This serious loss 
could have been prevented e.g. by taking phonographic records of the 

r - 

W8 or at least by using the device of notation, for whatever 
it is worth, Isolated efforts being made in this direction need to be 
multiplied many times before they can be regarded as ad.equate and their 
aim should be to preserve everything of value, pertaining to music, 
whether it be a style of singing, a composition, a treatise or an instrument. 
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they snould continue to perform their function of propagating religion 
and incidentIv developing the public taste for music. 

In short, every possible agency, old or new, should be fully 
exploited for the conservation, cultivation and development of music. 
Without such many-sided effort, no lasting and substantial results can 
be achieved. 

Music is one of the imponderable graces which serves to strengthen 
unity and enrich human life. As one wirter has put it, “ music is .a 
joyful and satisfying experience which lifts the individual to a higher 
level of satisfaction than is provided by most of life and increases the 
sum total of human happiness. ” The function of music is to provide 
nurture for the spirit of man and to help in achieving a harmonious 
personality, which, indeed, is the main object of education. We 
therefore consider that music should have an important place in any 
well-conceived scheme of education, and we heartily endorse the view 
of Government as expressed in the Resolution appointing this Committee, 
that the study of music “ should receive greater encouragement in 
our Educational Institutions and its teaching should be on a sound 
basis.” By encouraging the study of music in schools, what we 
shall be aiming at is not so much education in fnusic as education 
through music. Just as the untrained eye is a mere jelly, so the untrained 
ear is nothing more than a more hole. The object of music education 
in ordinary schools is to train the ear to distinguish between good and 
bad music. It is not, to turn out professionals but to prepare discerning 
listeners and develop an aesthetic sensibility in sound, the possession 
of which should be a vital influence throughout the life of the pupil. 
Our view is that by making music a compulsory subject during 4 the four 
years of the primary stage of school teaching and by carefully suiting 
the manner and matter of music instruction to the tender age and 
natural environment and aptitude of the pupil, he can be taught the 
fundamentals of music which should give a healthy direction to his 
taste in after-life. Although the broad aim of music education will 
continue to be the same in the Higher Standards, music can no longef 
be made compulsory there, if only because special aptitude will be 
required in the stages of music instruction above the elementary, and 
not all students can be expected to possess such special aptitude. In 
the Special Schools proposed by us, the professional aspect of music 
education will be prominent an l these Schools will invite comparison 
with technical institutions, although even in them the cultural aspect 
will not altogether be ignored. The Special Schools will above all 
endeavour to give the highest, instruction in the practical art of music 
and produce musicians of high quality and attainments, who would 
be able to follow music as a respectable and remunerative profession. 
The use of the direct, individual master-to-pupil method of instruction, 
hallowed by tradition, will obviously be more feasible and in place, in 
the Special Schools than in the ordinary Primary and Secondary 
Schools. 
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Among our sins of commission and ommission against good music 
must be mentioned the fact that while we are loud in our complaint that 
cinema music is perverting public taste, we have made no serious attempt 
so far to counteract its influence. It is true that any art which is alive 
must grow, and that growth implies experiment and innovation. The 
objection to most of the music which proceeds from the cinemas, how¬ 
ever, is not that it is novel, but that it is unlovely and alien to the spirit 
and genius of Indian music. People who would improve upon old 
forms of musical expression must themselves be firmly grounded in its 
principles and practice. It is feared that those who direct film music 
generally do not possess this essential qualification, and the results are 
to say the least, unfortunate. Especially, the crude attempt to import 
modes of western music into our system only yields fantastic, bastard 
products which are an offence to the trained and sensitive ear. A re¬ 
gular censorship of film music is likely to be resented as an unwarranted 
infringement of liberty of the subject. It is possible that the Board of 
Censors, especially if strengthened by the inclusion of one or two 
members from the Board of Music Education proposed by the Committee, 
may be able to exercise a healthy influence and help to raise the standard 
of film music. But the surest talisman against the evil is to saturate 
ourselves with the best music until it is bone of our bone and flesh of 
our flesh. 

For hospital treatment of those whose taste has already been spoilt 
as well as for precautionary immunisation of those who hourly stand in 
this danger, it is necessary to mobilise all available agencies likely to 
be helpful, and make a coordinated effort all along the line in order 
to widen the range of public appreciation of music and make it increas¬ 
ingly intellingent and refined. The Radio can be used as a potent 
instrument for the spread of appreciation of good music. By banning 
the harmonium, the All-India Radio has given proof of its concern that 
our music should be conveyed to listeners in its full beauty unspoilt by 
an accompaniment which makes it impossible for its finer points being 
properly appreciated. The Radio is also doing good work by regularly 
broadcasting classical music from the different stations. However 
it is in no spirit of disparagement of its services that we suggest still greater 
care and discrimination than at present in the matter of selecting radio 
artistes and programmes and a more judicious and above-board dis¬ 
tribution of patronage. 

In the past our temples have, to a significant extent, served as 
centres for the propagation of music. In the light of the Tendulkar 
Committee Report which has just been issued we recommend that 
Government should carefully consider how far trust funds could bo 
employed for the encouragement of music by maintaining on the 
establishment of temples artistes who, besides providing music service 
at the time of worship and other religious functions and ceremonies, 
should have the duty laid upon them of training a limited number 
of disciples. The old institutions of Kirtans and Bhajans should be 
revived in their old vigour, and adapted to modern conditions so that 
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In our brief chapter on the “ Position of Music Education in the 
Province” we have reviewed the present state of Music Education in 
our schools, and have come to the only possible conclusion viz. that 
it is most unsatisfactory. Such Special Schools as exist are the products 
of private enterprise. They are of very unequal merit and have their 
own limitations and deficiencies. We consider that the establishment 
by Government of a few Special Schools with highly competent musicians 
on their staff and conducted "n model lines will help the cause of 
Indian music more than any other single step. The Committee feel, 
that the proposals they have submitted with regard to both the 
ordinary schools and the Special Schools will bring about a rapid im¬ 
provement in the present position of music education in the Province. 

The Committee attaches great importance to the creation of a 
suitable administrative machinery of the type recommended by them 
for the proper supervision and efficient conduct of music instruction. 

In the Chapter on Music Notation we have referred to the limitations 
of notation for purposes of Indian Music. We have however, also 
made the point that, within limits, notation has a distinct role to 
play in the furtherance of our music, and that therefore it was desirable 
to obtain a consensus of opinion in favour of introducing some uniform 
system of notation. On this question we had feared that the voice of 
experts might break into many different keys. This fear, however, 
happily proved baseless and it was possible to secure unanimous support 
for the notation system evolve d by the Committee, thanks to the good 
sense and the readiness to make concessions in the major interests, 
shown by the champions of the current systems. 

In making our recommendations on the different questions referred 
to us, we have tried to keep our feet firmly on the ground and have 
resisted the temptation of making spectacular and unrealistic proposals. 
We feel that our proposals are eminently practical and afford a sufficient 
basis for immediately putting music instruction on a sound footing. 

The University of Bombay lias recently given belated and grudging 
admission to the claims of music by instituting a Diploma in the 
subject. But in view- of the important role which music can play in 
the development of general culture and civilization, the Committee 
is of opinion that there should be a faculty of Music with Degree and 
Post-graduate Courses in Music instead of only a Diploma Course, in 
all the Universities in the Province. 

In conclusion wo would like to place on record our appreciation of 
the assistance rendered to us at every stage of our labours by 
Mr. G. H. Ranade, Member-Secretary of the Committee. 

We must also thank the following institutions and individuals for 
their help and co-operation : 

The Fergusson College, Poona; The Navin Marathi Shala, Poona . 
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The Poona Bharat Gayan Samaj, Poona ; The Gandharva Maha 
Yidyalaya, Poona ; The School of Indian Music, Bombay; The 
Forbes Hall Executive, Bombay ; The C. N. Vidya Yihar, Ahmedabad; 
and the State College of Music, Baroda, for allowing the use of their 
premises for the Committee’s meetings, the Central Library and 
Museum, Baroda, for showing us their collection of music books and 
instruments and several prominent musicians and music scholars for 
their cordial co-operation and interest in the Committee’s work. 
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CHAPTER IT. 

Present Position of Music Education in the Province. 

That music has a definite educational value and must be given a 
proper place in our educational scheme was recognised by the Committee 
on Primary and Secondary Education appointed by the Government 
in 1929, (Vide P. 33 of the Committee’s Report) which recommended 
that ‘singing should be made compulsory in the Primary stage and 
an optional subject in the Secondary Stage.’ 

Whether as the result of this or otherwise, music is now included 
in the first three standards of the Primary stage, (vide the Educational 
Department’s latest pamphlet for the Primary courses, Edcl. 245 Am. 
for 1947-48). 

The course prescribed is as follows:— 

For the First Standard .—To sing Folk Songs in chorus ; to sing 

simple songs correctly. 

For the Second Standard .—As in Standard I above. 

For the Third Standard. —Music and Recitation:—Poetry 100 lines 
—and Folk Songs. 

For the Fourth Standard. -(The syllabus for this standard does 

not contain any mention of music). 

As a rule no special Music Teachers are appointed for teaching Music. 
In fact one and the same teacher teaches all the subjects including 
Music and P.T. and is often in charge of two or more standards. 
In Village Schools one teacher in charge of two or more standards is 
a common arrangement. 

In cities like Poona and Bombay a separate Music Teacher is often 
employed, but the salary he is paid is usually ridiculously low (in some 
cases as low as only Rs. 15 p.ni). In most cases he is employed on a 
nominally part-time basis a Ithough he is often saddled with nearly 
full-time work. Being a part-time servant he is not entitled to any 
regular promotion, allowances or leave. Music and the Teacher of 
Music suffer from want of encouragement. They are practically ignored 
and come into the picture of school life only on special occasions 
such as the visit of some distinguished guest, the annual inspection or 
the School Gathering. 

There is no particular planning behind the teaching of music in the 
Primary Schools. Instead of teaching verses in their simple and 
traditional tunes, of which the notes are few and the combinations simple, 
they are often set to Ragas and in Talas which are beyond the capacity 
of children in the Primary Schools. 

Music is not a compulsory subject in the Secondary Schools so far 
as departmental regulations are concerned. But wherever schools 
have introduced it of their own accord, it is taught as a compulsory 
subject up to the Third standard in Boys’ Schools and up to the Fifth 
or even the Sixth in Schools for Girls where it is compulsory. (The 
Anglo-Urdu High School for Girls, Poona, is an exception). 
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Title music taught in schools is invariably vocal only. In schools 
of the English type and generally those under Parsi management, 
Western Music, Vocal as well as Instrumental, is taught. 

The courses in music followed by the several schools are framed by 
the teacher of music in consultation with the Head of the school. 
On this account there is no uniformity of teaching as between one 
school and another either as regards method or as regards curriculum. 
The result is that a student, who is obliged to change bis school, often 
finds considerable difficulties of adjustment. 

With one period per week and with not less than thirty students in 
a class, some eight to ten songs in simple Ragas and Talas are taught 
in the course of one academic year. The students are required to know 
the Raga rules regarding Aroha and Avaroha, the notes to be avoided, 
and the appropriate time according to traditional theory for singing 
each Raga. 

Reference may here be made to the experiment of the Bombay 
Corporation in introducing Music as a compulsory subject in its 
Primary Schools. In this matter it sought the advice and guidance 
of the late Pandit Bhatkhande, who took great interest in the work. 
He himself prepared the necessary course in Music for the purpose and 
supervised the teaching work for some time. 

The following are some of the reasons why this experiment has not 
been a success : 

1. The classical method of teaching Music was employed all at 
once in the Primary Schools where, the age of the children is between 
6 and P2 years. 

2. The songs taught were in Hindi and not in the mother-tongue 
of the pupils. The fundamentals of music can be easily taught 
with the help of a few wellknown simple popular or folk songs in the 
language of the pupils. 

3. The use of Notation is unsuitable at this stage. The course 
in the early Primary stage must be simple and should aim at initiat¬ 
ing children into fundamentals of music in the most natural way, 
according to their age, understanding and environment and should 
be graded from the view-point of education and should not be 
guided by conventions of the professional type. 

In urban areas the standard of teaching is naturally higher than 
else-where but how much of it is due to the environment and also 
private tuition and how much to the training received in the school 
‘is a doubtful question. 

As regards Western Music taught in Secondary Schools of the English 
type and generally in schools under Parsi management, no information 
has been placed before the Committee as to what sort of training, if 
any, the pupils undergo in the previous stage of Primary education. 
However, the Committee is not concerned with European Music and 
it.- place in Schools. 
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The want of a suitable class-room is a very formidable impediment 
in the way of starting the teaching of Music in schools and it is a very 
genuine difficulty since the room mu9t be made either sound-proof or 
must be at a fairly long distance from the other class-room3. Govern¬ 
ment should consult its engineers for the best and the cheapest method 
of solving this problem and we recommend liberal grants for this 
important purpose. 

Special Schools of Music. 

With the establishment of British Rule, the patronage to Indian 
music came to be confinedo to the teri pletand to the courts of Indian 
Princes. The Musicians attached to the courts usually had undei 
training with them a few young diociplei; who often suffered from the 
caprice and the sadistic tendencies of their Gurus and the members 
of the Guru’s family. Only those with special grit ond determination 
were able after years of patient discipleship to learn something—rarely 
the whole—of their master’s art. It is through such a Guru-Shishya- 
Parampara that the art of music was handed down from generation to 
generation. Things became a little better when the first batch of our 
University products began to figure in public life some of whom specially 
interested themselves in Indian music. They were mainly instrumental 
in the founding of such institutions as the Gayanottejak San aj of Bon bay 
and the Poona Gayan Samaj, in the middle and latter pait of 
the nineteenth century. Then there came into existence Gayan Samaj as 
in other parts of the Province also. Most of them, however, had but a 
brief span of life. These San ajas arranged occasional musical perfor¬ 
mances of well-known artistes and held discussions and meetings at which 
papers on musical topics were read and engag< d musician to conduct 
music classes for the benefit of their members or their children. This 
is how the idea of holding public Music classes began to take shape in 
the different parts of the Province. In the meanwhile, the musicians 
themselves saw that such classes appealed strongly to the -educated 
people and over and above the training of a few Shishyas in the traditional 
manner, they began to open such classes wherever they went and found 
it a profitable business. 

This is then a short history of the private music classes in the Province. 

It became fashionable to call such classes by the high -sounding name of 
Sangeet Vidyalayas and anybody who had the least pretensions to be 
called a musician could start such Vidyalayas. There were However, 
hardly any music institutions worth the name Until the GandharCa Maba 
Vidyalaya was opened by the late Pandit Vishnu Digamber arid others, 
in 1901. There are now a number of such music schools and. some of 
them are duly registered as public societies. Some of these schools 
are very efficiently managed with as many as 8 to 9 classes and daily 
attendance as high as 200. At their request Government have arranged 
for an annual inspection of these schools, which have usually been followed 
by very satisfactory reports about their work. Government, however, 
have jnot seen their way to sanctioning any grants to these sen pels 
Mo V Bk Ns 7—S 
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although they are really doing a good deal of the work which Governments 
in moat civilised countries find it necessary to undertake themselves. 
In facts there is a Government standing order that no grants are to be 
paid to such schools 1 (Only recently, however, for reasons which are 
not clear a grant has been given to a certain school as a special case). 

In spite of all the noglect on the part of the Government in the matter 
of help and encouragement, some of these schools have been doing work 
of great public utility and have attained sufficiently high standards 
so that their Diplomas and Degrees have come to be recognised by the 
Government and other public bodies in making appointments of Music 
Teachers. With adequate funds for equipment and buildings and more 
rigorous inspections these schools have it in them to serve the cause of 
music education even more satisfactorily than at present. 

While the Province of Bombay has no Music School maintained by 
the Government, the Baroda State enjoys the unique honour of having 
founded a Music School as early as 1886 in order to provide facilities for 
high-class training in Hindusthani Music, vocal as well as instrumental. 
This is one of the premier institutions of its type in India. 

The above brief survey of music Education in the Province will have 
shown the inadequacy and generally the unsatisfactory cha’acter 
from the educational point of view of the available provision for musical 
instruction. In the regular schools the provision u ade is of the most 
perfunctory nature, while in the special schools conducted by private 
individuals or institutions, the approach to the problem is professional 
rather than cultural and there is great diversity in theii standards. 
It is therefore, up to Government to give serious consideration to the 
question of according to music its proper place in the scheme of education 
in all its stages, prescribing uniform courses and methods of instruction 
in all Government and Grant-in-Aid Institutions and helping to remedy 
the present chaotic state of music education in the Province, and to 
spread the taste for good music among the public. 

One of the very first steps which the Committee would recommend 
in order to remedy the existing state of affairs is for Government to start 
special schools of music at the principal centres in the Province as w r ell 
as to recognize as special schools, such private institutions as undertake 
to conform to regulations framed by Government in this behalf. 

The Committee would also make the following recommendations :— 

At Bombay, Poona, Ahmedabad and Dharwar, to begin with, there 
should be maintained an up-to-date Museum and Library of Music 
Instruments, gramophone Records, Charts, Books and Periodicals 
on Music etc. Responsible public bodies such as the Tilak Maharashtra 
Vidyapeetha, the Kamatak Vidyavardhak Sangha or the Gujerat Sahi- 
tya Sabha may be requested to run the Instisutions for a reasonable 
consideration. They should also arrange periodical inforn ative 
lectures on the theoretical as well as practical aspects of Music and 
its appreciation and application in life. These lectures should be 



accompanied by suitable illustrative performances of vocal as well as 
instrumental Music. 

Music should be made a compulsory subject for all the classes.of the 
Primary school. 

It should be a compulsory subject also in the Secondary school 
up to the end of the first three years. 

It should be a voluntary subject in the remaining four years of the 
Secondary stage, forming one of the optional subjects. 

It should be a compulsory subject in the Primary Teachers’ Training 
College both for men and women. 

Special Schools for teaching higher Music should be opened by 
Government at the principal centres in the Province. 

The Present Position in Karnatak. 

The present position in Karnatak is that for the most part it is the 
Hindustani system that is followed. There are only a few persons 
who know Karnatak Music. There is however a growing desire for 
popularising the Karnatak system. We reeommend therefore, that 
there should at least be some schools in Karnatak where provision is 
made for the teaching of Karnatak music. 

We further recommend that for the purposes of teaching Karnatak 
Music, courses of studies should be framed by the Board of Music Educa¬ 
tion and that the syste'. 1 of notation used in the existing text-books 
recognised by the Mysore and Madras Governments should be used. 



CHAPTER III 


1) . MUSIC COURSES PROPOSED BY THE COMMITTEE 

and 

2) . COURSES CURRENT IN GOVERNMENT SCHOOLS AND 
SOME PRIVATE INSTITUTIONS IN THE PROVINCE. 

In this Chapter we give the courses in music proposed by the 
Committee and for purposes of comparison also the courses current 
in Government Schools in the Province and certain selected private 
schools and some of the better known private institutions, where, 
training in music is given and the Matriculation syllabuses in music 
of two universities viz. the Patna University and the Andhra University. 

In framing the courses for the various stages of music instruction 
the Committee had to take into consideration the age, understanding 
and environment of the students concerned. Thus in the Primary 
stage, owing to the tender age of the students, the ‘Listen and Imitate’ 
method is the only one that is feasible and desirable and will lead to 
the proper training of the ear and the voice of the students. At present 
the teaching of music means the teaching of Chijas and songs, set to 
Raga and Tal preceded by Sa-Re-Ga-Ma lessons. Children between 
6 and 10 are however incapable of understanding the significance of 
the technical terms used or of mastering the technique with facility, 
so that barring a student here and there, most of them develop a 
meek nieal attitude towards the study of music and fail to obtain 
anything like real skill and insight in the art. 

Children are inherently good imitators. So the very first model 
placed before them should be of the best type and yet should not offer 
too much difficulty in faithful imitation. In our music, we have a 
number of popular folk-songs and ways of reciting verses and poetry, 
which in themr.tlv'S are simple and h «• utiful and offer an easy 
introduction to higher things in music. 

Vocal music, however, needs immaculate articulation in addition 
to proper intonation and rhythm. 

As a means to good articulation, exercises in good reading, speech 
in the form of narration and dialogue, and recitation of verses in the 
traditional manner have been prescribed. According to the experience 
of all teachers of music, they form a necessary part of the early music 
lessons. Even in the old Sanskrit works on Music, the importance 
of these exercises is stressed. Their inclusion in the early music course 
should not, therefore, be taken as an inroad on the province of teaching 
language and poetry. A training in proper articulation and intona¬ 
tion of the words and the colouring of the syllables according to the 
meaning of the words, besides constituting a good founda tion for music, 
will also help the study of language and poetry. While giving great 
importance to visual training methods, our schools have not paid due 



attention to aural and vocal education^ b 6 tb&t at present the art of 
reading and recitation is completely neglected. Usually the teacher 
teaching poetry reads it in the manner of prose and does not recite it 
in the traditional manner. This we consider deplorable. 

The chanting of the daily prayers and the recitation of poetry or 
the reading aloud of the epics were matters of daily routine in the old 
way of life, and indirectly led to good aural and vocal ‘habits’. At 
present, however, nothing is learnt at home and nothing of the kind 
is taught in schools. Hence the necessity of including these time- 
honoured practices in the early courses cannot be stressed too much. 

NOTE REGARDING THE PROPOSED COURSES. 

In the Primary Schools and up to the end of the third English standard 
two periods every week should be assigned to Music, each period to bo 
of not less than 45 minutes’ duration If the periods happen to be of 
shorter duration, their number shone be proportionately increased. 

In the Primary Training Col ege and in the School stage whether 
Primary or Secondary, Music .hould be understood to mean vocal 
music only. 

It is only in the Special Schools of Music, that both vocal and instru¬ 
mental music could be taught. 

The reasons for not including instrumental music in the School stage 
are quite obvious. In the early stage the children will not be able to 
handle any instrument even physically. Again, all students cannot 
be expected to handle any one kind of instrument and each student will 
have to be allowed to choose his own instrument. But it will be quite 
impossible to teach many different instruments in one and the same 
period to different boys. No one teacher can possibly handle all or 
even a few instruments and many cannot handle even a single one, 
for most of them are vocalists. 

Another great difficulty will be the waste of time in retuning an instru¬ 
ment when it goes out of tune, and all stringed instruments are apt to 
go out of tune every now and again. Again the method of playing 
each instrument (its Baj) differs. 

If foreign-made flutes are used, for different Ragas flutes with differ* 
ent key-notes will have to be used. A flute of the Murali type, to 
be played sideways, does not require such change but the technique of 
getting the flat and sharp notes by skilfully regulating the size of the 
holes according to need is considerable. The use of such a flute requires 
long familiarity and mastery of the technique which cannot be expected 
to be developed in the limited periods in the school stage. 

Instrumental music is, therefore, recommended only in the Special 
Schools of Music where it can be studied and mastered with greater 
application and understanding. 

In the Higher Primary and the first three standards of the Secondary 
Schools two periods per week, each period of not lesa than 45 minutes’ 
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duration, should be assigned to music. In the Fourth and the upper 
standards, i. e - in the voluntary stage, at least three periods per week 
will have to be assigned to Music. If the perids are of shorter dura¬ 
tion than 45 minutes, then they should be increased in number 
proportionately. 

The Special Schools of Music will be working full time i. e. for four 
hours a day, either continuously or in two shifts, once in the morning 
and once in the evening. 

Of the four hours, one will be for studying from the old Sanskrit 
works on Music, its history and evolution, one for studying the theore¬ 
tical portion from modern books and the theory of the Ragas prescribed, 
one for actual vocal or instrumental lessons to be taught in the tradi¬ 
tional manner, and the last one will be for music practice in the schools 
as a regular part of the course. 

This practice may be likened to the laboratory practical work done 
by Science students in our Colleges, according to a syllabus ani a 
schedule or time-table. Students will be asked to practise, in groups 
of four or five, a given set of Chijas for one or two full weeks, and will 
be observed and supervised by their teachers moving round the classes 
and correcting faults of execution as they notice them. They will also 
enter the progress of each student in a day-to-day record which will be 
taken into consideration before the student is allowed to appear for his 
examination. 

The courses for the various examinations of the Special Schools o^ 
Music should be framed by ( the Board of Music EJucaticn- 
We make the following recommendations regarding the courses to 
be taught in the various schools and Training Colleges :— 

In the first four years of the Primary stage Music should be faugh* 
by the ‘Listen and Imitate’ method. Technical terms and scientific 
discussions and explanations are to be avoided. 

The scientific method of teaching Music should be employed in all 
the higher classes whether in the primary or the secondary schools. 
The syllabus in music for the Fifth, Sixth and the Seventh standards 
of- the Primary schools should be the same as that for the First, 
Second and the Third standards of the Secondary Schools respectively. 

The syllabus for the two years of the Primary Teachers Training 
College should be the same as that for the Fourth and Fifth standards 
respectively of the Secondary Schools and will in addition include a 
course of ‘How to teach music to children in Primary schools’. 

In the Fifth, Sixth and Seventh of the Primary and the first three 
standards of the Secondary School, students should be taught to 
distinguish and reproduce the notes as they occur in the Ragas 
prescribed for each year, so that at the end of the 3 years the stu¬ 
dents would be able to reproduce and distinguish all the 12 notes 
that commonly occur in music. Finer distinctions beyond these 
notes should not, however, be expected from students in the 
Secondary Schools, 



There should be au Entrance Examination in Music for which the 
syllabus in music should be the same as for the S. L. C. or Matricu¬ 
lation with music. 

In addition to the above recommendations the Committee is in 
agreement with the recommendation of the Arts Education Committee 
that a general cultural course of arts should be made a compul¬ 
sory subject for the Matriculation and the S. L. C. Examinations and 
suggests the inclusion of music appreciation as part of the course. 

As a natural culmination of the teaching of Music in the Secondary 
stage, the Committee requests Government to consider the desira¬ 
bility of recommending to the Universities in the Province the insti¬ 
tution of Degrees for Graduate, Post—Graduate and Research work 
in Music. 

The Syllabus in Music for the first Four Standards 
of the Primary School. 

Good Articulation, Colouring of the syllables of a word according 
to its meaning, Punctuation in speech and sorg to prevent hurried 
delivery, Singing in tune, and ease in voice-production leadirg from 
Sing song to Song-sirgirg, Chorus sirg'rg and group-work, and last but 
not the least, the trainirg of the power of appreciation are sore of the 
basic things calculated to lead in a natural manner to proper voice- 
production, rhythm and expression of sentiment. 

During the whole of this period, Music should be targht by the 
‘Listen and Imitate’ method. Technical terns and scientific discussions 
and explanations are to be avoided. 

Standard I. 

1) . Reading of small simple sentences, or simple passages from 
Text-Book. 

2) . Simple speech and narration of a story. 

3) . Recitation of poems in the traditional tunes, simple proverbs. 
Nursery Rhymes, Owi, Abharga in plain style. 

4) . Six songs set to Rag and Tal, three in Hindi and three in the 
regional language. 

5) . The song of the school, welcome song, march song, Raghupati 
Rrghav Rajaram, Vande Mataram, and Jana Gana Mana etc... 

6) . Appreciation of Music:—Even small children have usually 
something to say, however elementary, about a piece of music sung 
or played to them. They should be encouraged to .give reasons for 
their likes and dislikes about the music heard. They should be asked to 
say whether they liked or disliked the Music heard and why. (Songs 
sung by other students in the class or played from gramophone records, 
or from Radio Programmes may serve as material for this exercise). 



Standard II. 

1) . Reading as in Standard I but relatively of an advanced type. 

2) . Speech as in Standard I but relatively of an advanced type. 

3) . Recitation (a) of five Gana metres or Shlokas in the trad.tional 
tunes aid not set to Raga and Tala. { b ) of Katav, Phataka, Powada etc... 

4) . Songs set to Raga and Tala : Eight songs, four in Hindi and four 
in the regional language. 

5) . In addition to items under 5 for standard I, one more of each 
Category excluding the National Songs. 

<»}. Appreciation : As iu Standard I, but of relatively advanced type. 

Standard III. 

1.). Reading of a more advanced type and with colouring of syllables 
and expression of sentiment. 

2) . Speech : In the form of a natural dialogue with proper modulation 
and intonation. 

3) . Recitation: (a) Five Shlokas but of a more advanced type in 
their original tunes. 

(b) Three more Jati Vrittas in relatively more advanced Chalies, 
in their original tunes. The Arati, Bhupali songs in their original 
tunes, two of each type. 

4) . Songs set to Raga and Tala : Ten in all (five in Hindi and five 
in the regional language). 

5) . As in Standard II with one suitable addition in each category. 

6) . Appreciation : Relatively more advanced. 

Standard IV 

1) . Reading : Of all types (narration, description, drama) and reading 
of Epics (Pothi Vachan). 

2) . Speech: Speech and dialogue with faithful interpretation of 
the emotions. 

3) . (a) Recitation : Recitation of five more Shlokas of a more 
advanced type. 

(6) More Arati, Bhupali songs, and Folk songs, three of each 
type, and three more Jati Vrittas in their original tunes. 

4) . Songs set to Raga and Tala : Six in Hindi and Six in the regional 
language, twelve in all. 

5) . Revision of all the previous work under this head. 

6) . Appreciation of a more advanced type. 

The Ragas covered in the syllabus should be throughout easy 
and common such as Des, Dhani, Tilang, Sarang, Bhup, Durga, Yaman, 

Bilawal, Kafi and Bhairavi. 
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The Talas to be employed should be Dadra, Trital, Kerva, Dhumali, 
Jhaptal and Ektal. 

The books bearing on the prescribed portion should be prepared by 
the Board of Music Education. They are however meant only for 
the use of the teachers. 

The songs in Ragas and Talas should be in the notation recommended 
by the Committee. Notation, however, is not to be taught to students, 
but used for the guidance of teachers only. 

The harmonium, if used at all, should be used for drone notes only and 
not as an accompaniment or as a guide to the phrases in the music. 
As far as possible a Tambura or a Tambura-Box should be preferably 
used instead of the harmonium. 

The sense of rhythm should be properly cultivated but the students 
should not be expected to know the Tala technique. 

The themes chosen for compositions should be the following:— 

Agricultural Operations, Health and Physical Culture, Praise of 
learning, Fellow-feeling, Patriotism, Filial-love, Self reliance, Clean¬ 
liness, Diligence, Kindness and Charity, Social Service and Universal 
love etc. 

Fifty per cent marks should be assigned to item No. 4, viz. songs 
set to Raga and Tala in each standard, and the remaining fifty per 
cent should be equally divided among the remaining items. 

The Curriculum in Music for Standards V, VI and VII 
of the Primary School. 

Standard— V (Primary). 

Eagas to he studied .— 1. Mand. 

2. Yaman.* 

3. Bhoop. 

4. Bhimpalas.* 

5. Kaphi. 

Standard— VI. 

Eagas to be studied .— 1. Bilaval.* 

2. Bhairav.* 

3. Durga. 

4. Sarang. 

5. Dhani. 

Standard— VII. 

Eagas to be studied .— 1. Behag.* 

2. Khamaj. 


Mo-IV Bk Na 7—3 
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3. Tilang. 

4. Patadipa. 

5. Bhairavi.* 

Over and above the study of the Ragas prescribed for each standard, 
the theoretical portion regarding the definitions, the Theka-Bols of 
the Talas and the tunes of the Shlokas apd the Jaties as given in the 
Syllabus of the P. S. C. Examination is expected to be covered during 
these threo years from the Fifth to the Seventh Primary standard 
inclusive. 

SYLLABUS IN MUSIC FOR THE P. S. C. EXAMINATION 

DEFINITIONS : 

Sound (*Tt^ ) Noise ( HIHU ) Musical Sound ( ) Vibrations 

() Loudness, Pitch and Timbre.( 35135^1, firWcTT, MR) 
Seven Musical notes (R=R ) The three Voice Registers (4?) 
RSR, cfK UcTh ) Shudha ( ) and Vikrit (ITficf ) notes ( Rdf ) 

Flat ( dilRR ) and Sharp ( cffST ) forms of notes. 

Consonance ( R^fFT) Dissonance () Ascent ( ) Descent 

( ) Ragas and their Odawa, Shadava Sampoorna varieties 

( HR N cRTM NT5N RROT MhF. ) Wadi ( TUT ) Samwadi( RTTU) 
Vivadi ( TTTkfT) Anuwadi ( ) That ( NT? ) Ashraya Rag 

( snSFRFT ) Swaramalika ( ’-RRIHhT) Lakshangeet ( RMRRTtT ) 
Dhrupada ( ) Khyal ( RNTR ) Tappa ( ? cr TT) Thumri ( 5RH ) 

Tarana (tTCRT) Hori (T|tCT )• 

Swaralankar ( kTURTiR ) Alap ( aUeSTI ) Tan ( cfFT ) Bol Tant 

(sftRtfTR ) 

Information regarding the Ragas for Standards V, VI, and VII and 
ability to write the notation of the songs in the prescribed Ragas. 

Tal Section :— Laya ( RN ) and its Druta ( ?cf) Madhya () 
and Vilambit ( fTRTNtT ) varieties. 

The students are expected to know the Theka Bols of the prescrib¬ 
ed talas and keep time with their hands. 

Practical. 

Ability to recite in the traditional manner i. e. the following Gana 
nad Matra Vrittas Anushtubha Indra Wajra (f3NMT) 

Upjati (RRMltft) Druta Vilambita (|fT l%5TTcf) Bhujanga Prayata 
(^MRUNTcT) Visant Tilaka (3Rtf TtfRTiT) Malini (Rlf^RI) Prithwi(3 2 Nf) 
Shikharini (T^rftVTT) Harini (flM) Shardul Vikridita (3 TT|r TR#ufl‘cT) 
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Arya (3?FH) Owi (8TRl) Abhanga Saki (tTl^bO Dindi (f^'ST) 

Anjani Gita ifirl) Kamada PL at aka Doha 

(^I?l) Katav ^i3i^ Powada (qj^n^j) Bhupati, CLandrakant and 
Uddhava (^qi%, tF^PcT, ^q,) CLali (=qi5fj). 

Practical Examination in Vocal Music. 

For the purposes of this Examination there will be three parts:— 

1. Appreciation of Music as sung by others or played to the 
students from gramophone records or chosen from Radio programmes 

This will carry 25% of the total number of marks. 

2. A long test in Ragas marked with an asterisk and meant to 
be studied with full Vistara. This part will be assigned 50% of the 
total number of marks. 

3. A short test in Ragas without an asterisk mark. This test 
will carry 25% of the total number of marks. In this test no Vistara 
will be expected. 

SYLLABUS 

for 

Primary Teachers’ Training College. 

(A cotirse for ‘How to Teach Music to Lower Primary Classes,) 

1. Elementary anatomy of the ‘Ear and Larynx’. 

2. Study of the use of the different parts of the mouth, the teeth 
and the lips in the articulation of the different sounds and 
syllables occurring in speech and song viz. vowels and consonants 
and their combinations. 

3. Training of the voice and the ear — 

For different ages and sexes. 

Discrimination in the good and bad production of the dental 
and nasal sounds in particular. 

Breath control and Poise. 

Singing correctly to the accompaniment of the drone. 

4. Sense of Rhythm — 

Through equally-timed counting of the natural numbers. 

By striking with the hands and clapping. 

Through Chorus Songs. 

Through P. T. Drill and Marches, regulated by the beat of 
the drum. 

Through Lczini and such other exercises. 
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5. Grouping the students by voice. 

6. Testing the capacity of students in the mental grasp, retention 
and reproduction of the material taught. 

7. Assessing the music taste of a student. 

8. Testing the student’s power of appreciation and criticism in 
respect of beauty of tone, beauty of words, knowledge of rhythm 
by singing or playing various consonances and dissonances and 
specimen songs to the students and observing their reactions 
and eliciting their remarks. 

9. Class Management. 

General Note :— 

This Training Course will consist of two parts, to be studied daring 
two years. The first part ( Theory ) will be the same as for the 
Fourth and Fifth Standards of the Secondary Schools. 

For the second part (Practical) the trainees should be required to 
teach music in the “Practising schools” and one or two periods per week 
should be assigned for this work, in addition to the Theory periods. 

THE CURRICULUM IN MUSIC TO BE FOLLOWED IN THE 
VARIOUS STANDARDS OF THE SECONDARY SCHOOLS. 

Tho course is compulsory for the first three standards and is 
Voluntary from the Fourth Standard onwards to tho Seventh Standard 
inclusive. 


Standard I. 

Ragas to be studied. —1. Mand. 

*2. Yaman. 

3. Bhoop. 

*4. Bhimpalas. 

5. Kaphi. 

Standard II. 

Ragas to be studied. —*1. Bilaval. 

*2. Bhairao. 

*'JThe Ragas marked witli an asterisk * to bo studiod foe detailed vistar and 
embolishments in each respective standard. Definitions of the relevant Music terms 
and the rules of the Ragas prescribed for oaoh standard are to be explained and stndied 
properly with due attention to Swara Jnyana. 
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3. Durga. 

4. Saraug. 

0. Dltani. 

Standard III. 


Ragas to be studied. —*1. Bihag. 

2. Kliamaj. 

3. Tilang. 

4. Patadipa. 

*5. Bliairavi. 

Standard IV. 

Ragas to be studied. —*1. Jaunpuri. 

2. Desa. 

3. Tilak—Kamod. 

4. Bageshri. 

*5. MaJkansa. 

Stan dard V. 

Ragas to be studied. — *1. Poorvi. 

SEiankara. 

*3. Ivamod. 

4. K alingada. 

5. Pilu. 

Standard VI. 


Ragas to be studied. —1. 

* 2 . 

3. 

4. 

5. 

* 6 . 


Marva. 

Puxiya. 

Kedar. 

Vasant. 

Bahar. 

Miya-Malkar. 


♦The Ragas marked with an asterisk * to be studied for detailed vistar and 
embelishments in each respective standard. Definitions oi'the relevant Music terms 
and the rules of the Ragas prescribed for each standard are to be explained and studied 
properly with due attention to fciwara Jnyana. 
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Standard VII. 

Ragas to be studied. —*1. Todi. 

*2. Multani. 

*3. Darbari. 

4. Adana. 

5. Deskar. 

6. Jayajayawanti. 

7. Lalita. 

At the end of the first three years, it is expected that the students 
should be able to distinguish and reproduce all the twelve notes that 
commonly occur in music. No finer distinctions beyond these twelve 
should however be expected during the Secondary stage. 

Over and above the study of the Ragas prescribed for each standard 
the theoretical portion regarding the definitions, the Theka Bols 
of the Talas and the tunes of the Shlokas and Jgties as given in the 
Syllabus of the P. S. C. Examination is expected to be covered 
during the first three years of the Secondary stage. Similarly the 
theoretical portion as given in the Syllabus of the S. L. C. Examina¬ 
tion is expected to be covered during the four years of the Secondary 
stage from the Fourth to the Seventh Standard, inclusive. 

In each Raga prescribed, the students should be taught Swaralan- 
kars, one Swarmalika, one Lakshangita, one Tgrana and six Chija&— 
half the number of the Chijas should be in Hindi and the remaining 
half should be in the regional language. The subject matter of the 
compositions should be on the lines indicated in the syllabus for 
Primary Schools. 

The Talas to be studied should be graded and should lead from 
the simpler to the more difficult types from among the following: — 

Tintal, Dadra, Ekatal, Jhaptal, Tilwada, 
Zumbra, Chautal, Dipchandi and 
Dhamar, etc. 

The pupils should be asked to recite the mnemonics (Theka Bols) 
of the Tala and mark time with the hands simultaneously. They 
should also be taught two simple Parans in Tintal, Ektal and Jhaptal 
and should be able to recognise the same when played on the Tabla. 

Appreciation of Music as sung or played by others or of gramophone 
records and radio programmes forms an important part of the courses 
prescribed and the students should be required to express their opinion 
regarding the music heard. The teacher should then guide or correct 
them, if necessary. 

•The Ragas marked with an asterisk * to be stndjrd for detailed vistar and cmhelish- 
ments in each respective standard. Definitions of the. relevant Music trims and tin- 
rules of the Ragas prescribed for each gtandaid are to he explained and studied 
properly with due attention to Swaia Jnyaca. 
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THE SYLLABUS IN MUSIC FOR THE SCHOOL LEAVING 
EXAMINATION. 

Theory. 

A knowledge of: Long (jj$) and Short ( 55 ^)—Akshar—Ganas 
(arsirum) aa< ^ ^ e ’ r varieties. 

—Matra—Gana (qpn-rfDy). 

Ability to recite in the traditional manner the following Gana and 
Matra Vrittas. 

Anustubha Upajati (wq^p%). Indravajra (tjjqil). 

Druta-Vilambita, Bhujangaprayata 

Vasant Tilaka (dBcfTcfo^T) Malini 
Prithvi (ijscqr). Shikharini (T^uqT^ufT). 

Shardul Vikridita (^l|sn%dT%?T). Harini (fjftofl). 

Arya ( 377 * 7 }) Owi ( 3775 ft) Ahbanga ( 37 ^ 717 ). 

Saki (HFRT) )Dindi (f^T). 

Anjani Gita (aj^BTHTcr). and Ramada ( 375777 ^ 7 ). 

Phataka (cf^qn). Doha (£(|f) Katav (cftgyq). 

Powada (qtqi^i) an d Bhupati (Tjqcft). Chandrakant (= 57 ^ 73 ). and 
Uddhava (Tygq). Chali-s. 

The students should know the Notation of these Vrittas and Chalis 
and should be able to put it on paper or give it orally. 

Definitions of— 

Sound Noise (jfpyp-r). Musical sound^q^. Vibrations, 

Loudness, Pitch and Timbre (tjSF-M, %SRTT> Seven 

Musical notes, their Suddha ( 57 ;^). flat and sharp (efts) 

forms. 

The three voice registers (rfj, cTK HFT%). 

Ascent ( 37777 ^) Descent ( 3757775 ). 

Consonance ( 77 ^ 7 ^). Dissonance ({ 5 ^ 5775 ;). 

Palta exercises (pq<#qiR-' : fc53'). 

Ragas ( 7 TB) and their Odawa, Shadava and Sampurna varieties. 

Vadi, Samvadi, Vivadi and Anuvadi. That and Ashraya Raga. 
Swaramalika Lakshana Gita 

Dhrupada Khyal . Tarana (cRI^TT). 

Thumbri (§ 5777 ). Alap (a7U5Tq). Tan ( 77757 ). 

Bol-Tan (5773577757). 

Tal Section:—Laya (^) and its varieties, Druta, Maddhya, 
Vilambit etc. 

Ability to tune the Tabla and Tambura to the basic note. 
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Practical Examination in Vocal Music. 

The Practical Examination will consist of three parts 

1. Appreciation. 

2. Singing of the Ragas marked with an asterisk. 

3. Singing of the Ragas not thus marked. 

I. Appreciation .—The students will listen to a song sung by somebody 
or chosen from Phonograph Records or radio programmes. They will 
then be asked to offer their remarks regarding the merits and defeots 
of the song. 

For the purposes of this parts 2 and 3 of tho examination the students 
must be able to sing to the accompaniment only of the Tambura and the 
Tabla. On no account is the Harmonium to be used even for giving the 
Drone. 

II. The Ragas marked with an asterisk are intended for being sung 
with full Yistar. There will, therefore, be a long test for examining 
the students in these Ragas. All the Ragas marked with an asterisk 
(for all the Seven standards together) will form the portion for this part 
of the Examination. 

III. There will be a short test for examining the students in the singing 
of the Ragas not marked with an asterisk. 

The Ragas for this part will be from the Ragas prescribed for the 
voluntary stage only viz. from the portion prescribed from the IV 
standard onwards. The students will be asked to sing only the composi¬ 
tions without any Vistar in any two Ragas to the accompaniment of 
the Tambura and Tabla. 

50% of the total marks will be assigned to the longer test and 25% to 
appreciation and the short test each. 

NOTE REGARDING THE SPECIAL SCHOOLS OF MUSIC. 

As already referred to, in an earlier chapter, we strongly recommend 
to Government the establishment of Special Schools of Music at Bombay, 
Poona, Ahmedabad, and Dharwar to begin with. Pending the establish¬ 
ment of Government schools, recognition as Special Schools may be 
granted to such private institutions of music as may satisfy the require¬ 
ments for Special Schools as suggested by the Committee. 

Those who pass the S. L. C. Examination with Music or the Entrance 
Examination (in music) will be eligible for admission to the Special 
Schools of Music meant to train students for a professional career in 
Music, vocal as well as instrumental. 

We recommend that the Special Schools of music should also conduct 
a training class of one year’s duration with a test at the end of it, for 
Teachers of Music in the Higher Primary and Secondary Schools and 
in the Primary Training Colleges who should be required to pass this 
test within three years from the date of their appointment. 
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Our further recommendation is that in the transitional period it will be 
necessary to start short-term Training classes for music teachers in order 
to train them in the methods of teaching music to school classes so that 
those who pass this course should be considered as having passed the 
Training Certificate course. 

The Special Schools of Music will follow the regulations made from 
time to time by the Board of Music Education regarding their hours of 
work, courses, examinations and books to be used etc. 

( 2 ) 

MUSIC COURSES AT PRESENT TAUGHT IN THE 
PRIMARY SCHOOLS. 


Standard I. 

1. Ability to sing in Chorus Folk-Songs, to sing simple songs 
correctly. 

Standard II. 

1. As in Standard I. 

Standard III. 

I. Music and Recitation -Poetry 100 lines, and Folk Songs. 

Standard IV. 

The syllabus for this standard does not contain any mention of 

Music. 

LOK SHALA SYLLABUS 

IX.—MUSIC 


Standard I. 

1. Prathmik Sangeet Part I by Shankarrao Vyas, or Balsangeet 
by Vinayakrao Patwardhan, or any similar suitable book. 

2 . Selected musical devotional songs from the regional languages. 

3. Some simple folk songs. 


Standard II. 

1. Sangeet Bal Prakash by V. D. Bhaskar, Parts II and III, or a 
similar suitable book- 

2 . Selected musical devotional songs 

3. Folk songs. 

Mo No Bk Na 7 —i 
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Standard -III. 

1. Some simple selected songs of the following Ragas with simple 

theory - hM, Wit, 310241, RT-'O, 3JTO5T, a nd cf^af 

(for Southern Division suitable Karnatak Ragas to be selected). 

2. Knowledge of the important Talas. 

3. Selected Musical Devotional Songs. 

4. TTOTfNR, ffRfT ERIR 

and other suitable national songs. 

NEW P. S. C. EXAMINATION I OR OYS AND GIRLS 

Music. 

The following Course :—• 

(1). The Musical Notes. 

The student should be able to distinguish between and reproduce 
vocally the musical notes given below and to sing 5 note exercises :— 



240 


360 

EFf 3310 

256 

wi\. 333 

384 


270 

%33 

405 

^fwiNk 

288 

Sfit lOTIcf 

432 

utarc 

300 

HTTT 

450 

$1 

320 


480 

ni3 fftr .3 

337i 




rs . 

The student should be able to sing songs in 00*1 and ’A=* 1 and with 
the help of these distinguish between and cT s. 

(II). Measures of Musical Time—• 

(i). The student should be able to distinguish between and 
demonstrate the following measures of time by striking the 
beats ( F b f ?), dropping the empty beats (TdS) by hand and 
counting the time units OM's orally. 

%<ar, WF, 1355133 %431, HKT1M, MT3155, 133155. 

yii). To demonstrate any two of the above while singing a 
MM in any of the three kinds of 33 133i33, and J»tL 

(HI). Ragas ^Melody-Types)— 

r _ 

(i) To define any seven Ragas ^including two IMv^Ts as regards 
their MlDfTf and *33*1 03 s ^the ascending and descending 
musical notes proper to the Ragas) and their Wadi, Samwadi 
and Anuwadi notes. 



(ii). To sing any three Ragas in the form of reciting the series 
of musical notes (the proper to them, observing musical 

time. 

(Hi). To sing the pieces of poetical compositions taught in the 
class and the National Anthem with due attention to GP) cHeS, 
etc, 

(iv) . To sing any IFF with due attention to cIlR. 

( v) . To play on a Satar, a Dihuba, a Violin or an Indian 
Harmonium with the natural scale, the following 

(a) ^RUTTS 

(h) q? 

(c). RWRiqU 

COURSE OF STUDIES FOR PRIMARY TRAINING INSTITUTIONS 


XI—Music. 

A—For Training Institutions in Bombay , Central and Northern 

Divisions. 

I—Year. 

(a). Practical (Songs): — No. of Songs to be learn 

( 1 ) National Songs. Such as: ^ KIR fORF, qs 


3TRlcT ST 1?? (fU DI5TT etc. 3 

(2) Devotional Songs ( RP^RI jftif) RR RW and other 
songs to be selected from books by Achrekar, Chiplunkar, etc. 6 

(3) Seasonal and Festival Songs. Sink as RS'-Rl RI ^RlRl 

(4) Poems from text-books for Stds. Infant to IV. 3 

^5) Ac tion Songs : (for children): Useful in Tiprya, 

Fancy Drill, 

Story-plays, etc. Ref. to Book by ^K'ljqR-RT&TT. 10 

( 6 ) Welcome Songs. 2 

(7) Marching Songs. 3 


(6). Theory :— 

(1) The students should be able to reproduce vocally the twelve 

sical notes given below :— c hTHeiRVFRi RTGR, RIIReF RNK 
JTNR, *TRe5 RR R<*TK, q^K, qFFReJ ; R-VT, VdG, RITRR 

fRRK, writ. 

(2) 3tRIf. fqiTf, 

(3) Knowledge of the following RRFs IRcTR?, RiUI) RRiGleF. 

(4) Knowledge of tho following UR s KIRI, RTGT> T 
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IT— Year. 

(a) . Practical (Songs ):— 

( 1 ) National Songs. 3 

(2) Devotional Songs. 6 

(3) Seasonal and Festival Songs. 3 

(4) Poems from Text-Books for Standards Y to VII. 

(5) Action songs same as 1st year elass. 6 

( 6 ) Welcome songs. 2 

(7) Marching Songs. 3 

(b) . Theory :— 


(1) Knowledge of the following Hl<? s flic!!®, NBIcZft. 

(2) Knowledge of the following GF s :— 'dI«TT, RlfRvSTB, 


B—For training Institutions in the southern Division. 


Name of different Ragas. 

First year classes. 

(t) Elementary knowledge of— 

(a) Sarale, 4 in three Kalas. 

(b) Janti-Varase-4 Kalas. 

(c) Alankaras—4 in one Kala. 

(ii) Instruction in the methods 
of singing “ Action Songs ” 
(Abhinaya Gitas) & folk songs 
and poems in the Text-books. 

(i) Kritis—1 Madhyamakala, 
(Songs of Purandardas, Basavan- 
charya). 

Kritis—1 Vilambakala. 

(ii) Instruction in the method 
of singing “ Action Songs ” 
(Abhinaya Gitas) and poems in 
the text books. 

N.B .—The theoretical part of the 
for Urdu Training Institutions. 


Reference Books. 


(1) Ganamrita by Vidwan Belfca- 
wadi Shriniwas A i y a n g a r 
(Price : Rs. 2-1-0). 

and 

(2) Sangitamrita-sara by 
Yainika Praveena V. Venkata- 
giriyappa. (price : Rs. 2-15-0). 


above syllabus is not compulsory 


COURSE FOR SCHOOL LEAVING CERTIFICATE 
EXAMINATION BOMBAY PROVINCE 
EDUCATIONAL DEPARTMENT. 

Indian Music. 

One Paper —(2 Hours)—100 Marks. 

One Practical Test—ICO Marks. 

The Course of studies may he spread over 3 years, with one period of 
tuition every day. 



1 YEAE. 


The distinction between and oral reproduction of the Shuddha (35) 
and Vikrit (PT=TTrT) notes and ability to sing 10 note exercises (WC 

wvm). 

A knowledge of and ability to recite the Matra' Long 

( 3^ ), and short ( ), the Gana Vritta ( ),and Matra 

Vritta (*Tl3Tf?l), i. e. the different metres as also the Jatis (SfflcOs. 
such as Virtta (frf) 

Anushtub ( STrlfE ), Upajati ( ), Indravajra ( ^5^30 ), 

Drutvilambit (?TM3<3l3cf), Bhujangprayat 

Vasanttilaka («Rf?nfNnn), Malini Prithvi SMkh- 

rini (l^HSRtTl), Harini (?R0T1), Shardulvikridit 

Arya (Wfl), Ovi (OTp), Abhang («?«UT), Anjanigiti (qSFfrfR!), 

Saki (RI$T), Dindi (lt?T), Kamada («fiW?T). 

Chali (^1<3T), Udhava Shantavan Kar Ja ^I) 

Chandrakant Rajachi 3r*Tl). 

Recognition and demonstration of the following Tale (rlT@) or 

measures of time, by uttering the Theka (5TJ)—Bols by hand and 
counting the units (Rl^TI) orally, and also when the Tabala 
is being played. 

Trital (13313), Dadara (^1?TT), Kerva (%13T) and Dhumali 

(«*noSt). 

Ability to sing by ear the following 10 classical Ragas(G J l) and to 
indentify them, if they are sung by some one else. 

The ten Ragas(Ws): Bhairav (*W), Bhairavi (^RTl), 

Yaman (RBd), Bhoop (3?)> Bhimpalasi (*fW93WT ), Sarang 
(RK^O), Kafi, Khamaj (^RT^), Bilawal (fcjRf^), and 

Jivanpuri 

A knowledge of 10 non-classical or folk songs and ability to recite 
them in the traditional manner. 

II YEAR. 

A working knowledge of any current notation-system involving the- 
ability to write and to read at sight a Pad (9?) or a verse compos¬ 
ed in the more common metres. 

A knowledge of 10 additional folk songs. 

Ability to reproduce the following 10 additional Ragas (fPTs), by the 
ear-method and to identify them if they are sung by another:— 
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Tilang (IB^B), Des (M), Tilak-Kamod ('%'>’^r^FTT?) 

Bihag (TSf? ,J T), Harnir (£W), Bageshri (31C2P), Mand 
Durga Malkansa (RKJ^F), Sohoni (Bi^HI). 

A knowledge of the distinction between and ability to count the 
Matras (BI31), or units of the following additional Tals (BIS) 

by uttering the simple Theka (i^E)-—Bols or mnemonics (2 aW), 
by hand, when the Tabala (<T*f31) s being played: Zaptal (^IlcilS), 

Choutal (MicH?-), and Ektal (^cfleJ). 

Ill YEAR. 

Definitions of the following technical terms •—Sound (’ll?), Sangit 
(Softer), Shruti (^1%), Sudha Swar (Yikrit Swar (T%cR?I) 
Saptak (BfFfi), Aroha (^Wf), Avaroha(tfWS), Tan (dR), 

Wadi (?!?"), Samwadi (#tRJ), Anuwadi (ST^Ffl), Viwadi (#M??) 
Laya (OT), Tal (BT3), Dhrupad (^?), Khyal (WW), 

Bhajan (B JR), Vritta (?tT), Varna (^OT), and Rag (TTB). 

A knowledge of the special features of Vedic Chant, poetic recitation 
and folk songs, as also the special features of the classical of Raga 
System. 

Ability to set simple or ceremonial songs to simple Ragas previ¬ 
ously learnt. 

Ability to define the Ragas learnt by the ear-method as regards the 
Aroha (*rcte),Avaroha (3WT3), Wadi (31?!), and Samwadi 
(HHtT), Swaras (ascending and descending musical notes) each 
proper to and prominent in the Ragas (BB) and to sing two songs 

of each Rag (HB), to the accompaniment of Tambora (B3IB), and 
Tabala (r^T). 

Ability to appreciate and criticise songs sung by others. 

The following books are recommended for the use of the teachers and 
students. 

(1) Geet Vilas, Vols. I, II, III, by Mr. Tambe, Music Teacher, 

High School for Indian Girls, Poona. 

(2) Rag Vidnyan (Vols. I-IV), and Bal Sangit (Vols. I, II, III) 
by Prof. Vinayakrao Patwardhan, Principal, Gandharva Maha- 
Vidyalaya, Poona. 

(3) Hindustani Sangit Paddhati, Ivramik Pustak Malika, Vols. 
I-VI by Prof. Bhatkhande. 

(4) Prof. Shankarrao Vyas’s series: Prathamik Sangit, etc. 

(5) Hindustani Music by Prof. G. H. Ranade, Fergusson College, 
Poona, for verse, prosody, folk songs, tuning of Tambora, general 
theory and technique of Music. 
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INSTRUCTIONS FOR PRACTICA 
EXAMINATION. 

During the oral test, the candidates will not he permitted the use of 
the harmonium. The Tahala (ft s «l) ; will he played, either by the 
candidate’s own teacher or by a person appointed for the purpose. 

10 marks will be set apart for the general effect produced by the music 
rendered by the candidate. 

Note Regarding the Courses as Followed 

IN THE DIFFERENT INSTITUTIONS. 

The College of Indian Music of the Baroda State was founded in 
1886 and has excellent traditions. It follows in every respect the courses 
as laid down by the Bhatkhande University of Indian Music and by 
Institutions such as Marris College of Music, Lucknow, the Madhav 
Sangeet Vidyalaya of Gwalior, the State School of Indian Music, Indore, 
etc. 

The Diploma given at ihe end of five years’ training in the Baroda 
College is the same as the Sangeet Visharad Diploma of the Bhatkhande 
University, and this course covers the study of 45 Ragas distributed over 
the five years. 

The Gandharva Maha Vidyalaya of the Bharateeya Sangeet Prasarak 
Manual (Registered) of Poena also awards the Sangeet Visharad degree 
at the end of five years and covers the study of 51 Ragas spread over the 
five years. 

The Tilak Maharashtra Vidyapeeth, Poona, is only an examining 
body and awards at the end of six years the Sangeet Visharad Degree. 
The course covers 75 Ragas spread more or less evenly over the six 
years. The Gandharva Maha Vidyalaya Mandal ^Registered ) affiliated 
to the Vishnu Digambar University of Music, Allahabad, is another 
body to whi<h a number of schools following its courses are affiliated. 
It holds its Examinations at a number of Centres twice every year. 
A large number of students have so far passed out as Sangeet Visharads 
with this Mandal’s course, and the St hool of Indian Music, Vyas Sangeet 
Academy, the Maharashtra Sangeet Vidyalaya, Bombay, and Vidyalayas, 
popularly known as the Gandharva Maha Vidyalayas at several places 
in the Piovince and Gujeiat in particular, are affiliated to it. 

The Sangeet Visharad of the Vishnu Digambar University also 
covers a course of 51 Ragas distributed over four years. 

The other courses given will speak for themselves. They are given 
in this Report to show the present state of music education in the Province. 

COURSES TAUGHT IN THE COLLEGE OF INDIAN MUSIC, 

BARODA. 

The system of teaching followed by the Baroda College of Indian 
Music is in every res} ect the same as followed by the Marris College 
of Hindustani Music, Lucknow. 
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Tlie complete course of studies extends over a period of 5 years 
during which a student has to acquire perfect swargyan, (ear 
training) to study in detail the theory of music and to practise in voice 
or on instruments as the case may be, in order to attain proficiency 
in performing forty-five popular Ragas with Alaps, Tans, and at least 
four classical compositions, such as Dhrupad, Hori, Khyal, Thumari, 
Lakshangeeta, etc. or in the case of instruments Gats and Torhas. 

The theory portion of the course consists of a detailed study with 
a comparative outlook of the rules and regulations of the Ragas 
of the course, some knowledge of the principles of the southern system 
of music with special reference to the system of Melkartas and to 
some Ragas common to both the southern and northern systems. 

Instruments taught in the College are Dilruba, Israj Violin of the 
bowed strings Class, Sitar of the plucked string class, Tabla of the drum 
class and Sanai of the wind class. The theory course for all these 
instruments except the Drum, is the same. Practical lessons on the 
bowed string instruments are meant more or less for accompaniment 
to voice and their music is the same as vocal. Plucked string instru¬ 
ments have a character of their own lacking continuity of voice of 
the bowed strings, they are incapable of reproducing vocal music and 
are therefore independent of it. 

The Alaps, songs and tans of the voice are substituted in the case 
of these instruments by another class of classical compositions known 
as Jor. Gats (rpr), and Toras, peculiar to the plucked strings. 

Tabla comes under a different catagory. Its function is to keep 
time to the accompaniment of vocal or instrumental music. A 
student wishing to specialise in the art of Indian Drumming has 
to master, i.e. to memorise and reproduce on the drum twenty Tale— 
a class of metre to which musical compositions are set—with their 
Thekas, i.e. verses composed of a certain type of syllables meant to 
be reproduced ont he drum and bols and parans or rhythmic variations. 

COURSES OF STUDIES 
I—First year. 

Elementary Swara and Scale exercises and Simple Alankars. 

Easy Sargams and songs in the ten principal Ragas of the Hindustani 
Music system. 

The following four Tals with their Bols viz. Trital, Ektal, Jhaptal 
and Dadra. 

The chief aim of the first year’s instruction will be to give the students 
a sound Swargyana and practice in sight-singing. Correctinto nation 
will be specially attended to. The text book prescribed for this year 
is the 1st Kramik book of the Hindustani Sangit Paddhati published by 
B. S. Sukthankar Esqr., M.A. LL, B., Solicitor, Bombay. 



II— Second year. 


The following ten Ragas with all their scientific details will be taught 
in this year :— 

Yaman, Bilawal, Khamaj, Bhairava, Purvi, Marwa, Kaplii, Todi, 
Asawari and Bhairavi. 

In each Raga one Vilambit Laya Khyal and two Madhyalaya Khyals 
will be taught. Time permitting 2 to 3 Dhrupadas will also be taught. 

Practice in easy Tans and Paltas. 

Elementary theory of Hindustani Music will be taught in the form of 
lectures. 

Five more Tals with their Bols viz. : Chautal, Sulphag, Adachautal 
Dhamar and Dipchandi. 

The text book prescribed is the 2nd Kramik book of the Hindustani 
Sangit Paddhati. 


III— -Third year. 

The following ten additional Ragas with their scientific details will be 
taught in this year. 

Bhopali, Hamir, Kedar, Behag, Desa, Tilak-Kamod, Kalingada, Shri, 
Souni, Bageshri. 

In each Raga one Vilambitlaya Khyal and two Madhyalaya Khyals 
will be taught. 

Three Dhrupads and three Dhamars also will be taught. 

Lectures on the theory of Hindustani Music continued. 

Advanced Tan exercises. 

Exercises in reading and writing notations. 

The following Tals with their Bols Jhoomra, Punjabi, Tilwada, 
Rupak and Tevra. 

The text book prescribed is the 3rd Kramik book of Hindustani Sangit 
Paddhati. 

IV— Fourth year. 

The following ten additional Ragas with their scientific details will be 
taught in this year 

Bindrabani-Sarang, Bkimpalasi, Pilu, Jaunpuri, Malkans, Hindol 
Suddh-Kalyan, Kamod, Ghhayanut, Gaudsarang. 

In each Raga one Vilambitlaya Khyal and two Madhyalaya Khyals, 
will be taught. 

Three Dhrupads and three Dhamars also will be taught. 

Study of advanced theory of Hindustani Music. 

Advanced Tan-Alap singing. 

Exercises in reading and writing music. 

The following Tals with their Bols:—Zampa, Shikhar, M f 'tta and 
Paahta. 

Mo-V Uk Na 7—5 
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Books prescribed and recommended :—• 

(1) The 3rd[and 4th Kramik books of Hindustani Sangit Paddhati. 

(2) Selections from the works of other well known writers on Indian 
Music. 


Y—Fifth year. 

The remaining Fifteen Ragas of the 4th Kramik book of Hindustani 
Sangit Paddhati:— 

Shankara, Deshkar, Jayajayavanti, Ramkali, Puria—Dhanasbri, 
Vasant, Paraj, Puria, Lalit, Gaudmallar, Bahar, Darbari, Multani, Adana 
and Miyaka Mallar. 

In each Raga one vilambitlaya Khyal and two maddhyalaya Khyals 
will be taught. 

Six Dhrupads and six Dhamars also will be taught. 

Advanced theory of Indian Music including the history of N. I. Music. 
Original composition of Tans. 

Revision of work done in the previous years. 

Books prescribed and recommended :— 

(1) The 4th Kramik book of Hindustani Sangit Paddhati. 

(2) Selections from Hindustani Sangit Paddhati Parts I to IV. 

(3) Selections from other well-known writers on Indian Music. 

(4) History of North Indian Music published by the School of 
Indian Music, Baroda. 
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W JRIHf #* 3 , 

•srrcrrta mi^ 

ftj|%S n(hlT—'3 #, Uo 

(0 q. -qrrT^I £cT 5fifo> gOT Wt ( fi^^Fft $*ffa q«tft I 
% qiq% w#q fcmi m t 
00 qq. q. t >3 qgqra, qq- q. qR-?R %i\ ^sratsfaH;, 
nqiq qgi? cfR#r, qq. q. qrq'qt, Tqri*r«rc% q?. q. qfeq^ft 

»nf^qj sfiqftqtqq sf%q qfbrc I 
(^) ftsN^spn—^nr:-!?qi5r qiqqqfi q«W Rn%q*: 
^qgqqff JTiqqfl q^fqquq qqq WF *}q, qRWFq WF VfRcT FF 
qiqqn q#qiqn w? q* l 

5[[%j!I fuf 4f FicFfi Jftqi% vm, mm qjRfqn qqtf, 
^q% ^rift 3R«wpq^ qqi%q fqqq I 
(*) qiq:—’*T«ne wm <im^Tr (qq *tfT i^| ) qrg-ti stftwu I 
mm q^fcT % w?rcrc FtqiR qqrqi l 
(vj qq(qt<qq:— t%?tT qqR, ?qqrq% # Reforms qrcqr i 
fatfi qqsq# mm fstfqqs wm\ I 

X) ctr:—- fiRTw, wr, ^qR ( qqR ^f gq) qq<T, ^q% 

7[q{T, =qicTRI, TcRqTST, flTO WC, ^RFR' ^RRRf, 

qqifi, q^qR, gRtqjqi, q-R; qRfi qqqq qR qqtq ?t<qq q^fq qq 
fcreRi i 

qVfaqj qqtqrr gqr&an U° 
fq ? qRi%q qq ^ *% zr 1:— 

(\) Rjqjr (\) fqfiq (») 0-0 (X) mn 

(*) qn*w (q) qiqq^rq <£) qrqR ({°) q^iq (W qtqt (H) qtq^sft 
(\\) w (U) wwr (M fq^s Rq'T? (U) *n? OT W (*=;) 
qqqfo (U) (V) fa* OH) im (Tt) a^) qq XX 

fqqtq (XX) wim XX ^qR T rfit XX (^s) (XV 
qTRiqqT?q (\°) t^R (\\) (XX) qiR x\) ^ XV XX 
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(H) m^m (V s ) ri^t (V3 rtmn (U)mqmRRm(8o) 
5 pfr«ri (8 0 gmmRY(v^) r^ti (8 *) dti ^ (88) mte min («<<) 
%it (vt) stmr («v») miRi («q) ^*w* («0 trrii? (v°) f$n^Tst 

(V.?) | ( sf* mwffif RR UR fq^q %«TIU% UIRR RIRI ) 

(0 ^qim mR^mR x mi% mu m^mmim— 

(V \x hj?i% fq? mil rrR % » q<m I 

(^) ?>< HRt% RIT% I 

(8) T%m toi qq gRRm% q?mi rirt l 
X) RTR^ % mi RFR RRUR TRmiRI | 

(0 rw & qmmr Rim mi simR %mi mi% riri I 
fir qitwi Cirri?!' fqqpql mi mqiNqm %r mm 11 
(**) ftsn#fii qii^imi rrr qm rYrri Rm rirri i smfe 
?v> RRRRm qmgmm mm mimn411 qii^i% fmq Vi° gm 
i%t I 

fYg f^mrc mite famfrmmR 

qis fqw ( hurt ) 

sMimi (%>m)— 

irt :—(’,) gqimr (Y ^m (V rkr (8) Cr (x) fomm-miRis; 
(3) rtrr (v*) TRm'R (~) mimi (0 RlRRmimt (H fir? 
(U) *n*Wt (\ x) q?mq (U) mmqfi (?8) 'Riqt (VX) 
mmmi (K) 5Rli (?*) t%tr (?q)-%m< (U) Rirnmn 
(^o) fqm (^ o mini (HH) Rte W ft 8) qwmRm 

ft!*) WT I 

mrqriR:—55 mu t%r imiimi mmimmri q^miRRi mil rtrt 

miRi miffq I 

imi^mR q?m:- -mi?TmR qf ri miRt mi^ft rrr <?m, rri 
mimf Rim mi rwr i%qt mm ft I 
mmmu stir :—mm mil mfc*n mmmu miR miYr I 
mm :—rirr Rim rrt miRi miftR I RRmR Rim qmfRi mil 
iRmfmi%R Rimlm RimR rri immR wirt mn1$ I 
(?) RtRRtm ft) RWRim ft) RRII (8) ^RRR <0) (X) 
rrii (V) miiRtm i 
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rtrrt Rq^frRF :—t^r m =rfrr ^qRRfr RR wfrf rifIr1 
RRM %RI RRIRF !< % \o IRFRRRR RRfrqiR RFR 

mm *ffrt ri%r I 

wstr mwm :—mm, #tt£f, rr rifirfirr w-fm srtrrt rr 
?ir mm rff%r 1 rrr?tr, r^rririrr, rrfi 
Kmm ,rirfrf rirf ? r ?ir l 

R*far rk? (Intermediate ) I 

m : —(X) (\) %r (X) rrrrrrf (») ^rrter?! 

CO ^TRI (t> RlfR (vs) f|¥Rf (q) RlfiRF (£) TRRrR (?o) 
RfcRTRT (\\) sfiqpR- (H) (U) RftR'F (U) 

fW?I (M ^IFRRI (K) 3&ET (?^) q?|R (?q) R^R^R 

(?0 RIIRT ft*) RRRI (^) RRF (^) RR?R (^) sft 

W rftsi (w g^cTRi (tt) rrWri^ 1 
tr*r f^r%cT urn r rr $ rr rr 'fqs; Rii wi rtrt 
^trjrr 11 

({) rt<rrr <*) fqqrt'M (^) rr* (*) frrr CO ^isft (0 r^r 

0) RR^RRcFF (q) RlM (0 <RRKT (HV^FRF (H) %RR (U) 

(U) tffrr (W m^mm (\v) rrr (\K) m (^) rrrt 

(?c) <RRTR I 

mm ;—RT«, FRJiR RRRI RF RFRF WR RfRTRRT *tfrf ^niq I 
rrrJf^r:—rr qi rrr risri rrr^rt q?Ri wk ^rhrt rrrrrf 
TsTRFR'l WRT RH%q I 

rir:—trrr sTRRqft rfr M ^tRi rffrr | 

^rrfrk:—rfSr rrrirrI' irrt q»^ rtrt rttI^ l 
rfrrf:—rt% qq mm irrrr rirf wirt Rnt^ I wm srrr srt 
ri| r| rfrt rrf ^irfri rrrf rrtf ^irf | 
■qqRlfqrt:—Rr? rfrrfCf rr rrf rrr r^ri 4r rI^rt ?rfr 

RFRF ^TTRT RFt|^ | 

RRFRFRRI—RRFR Rl'R RR RR WIRRl RRF RF qflRR 
^R |% RT RR I 
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cfT^f;—^ vfl ?fiqi ^I%q | f^iff 

HR, WR 5# % R?q qRRT ^Tlf^ I 

(0 ft) RRRT ft) ^cTM (iqRlCq) (») RT5T ^[rTM 

ft) (V RRMT ft) qRqi (q) qRR | 

SIl^HIH:—:SRH ART RqRrRT RiT R«T1R | 

rtrith:—sprt Chi ritCr I 

RRfarsfaiH: ( B. A. ) I 

hit:—(0 hht Rqnqqr (ft) Crrirt fq^m (V) $f*i-fasnq*T 

(«) ft) g=Rwft ft) RH^t falHST ft) 

^rnit (s) spri ^rcr ft) ^jft qj^irot (ft) *fk<§ qiqqrar 
(H) qH-q^qnn (\V $mmi (ft) qy *h?[R (ft) rh- 
H5*TC (ft) RR^IRI H5*TC (ft) *HI *^R (ft) RRRT mi 
(ft) HRSfi ^R (10 faster 3fR (ft) JTMgaft 
(ft.) RPtrfr (ft) #qrqffr (ft) rmsTi (ft) ws 
(ft) ^prasoft (ft) I 

RTRqfT:— SR^f? RR Rift RR rf^ RHT ^TRT RTIft I 

^ Rrqqft—ftq m “fit 'fqq rtw I 

^ ftT% RTRT:—RRR, q^, HqRTcT *TIR =qi%% | 

§TO:—Ct ftR RIRT R'RRT R[fft i fFRT RRRT ft RI R% I 

511^'RfTR:—HftH, RI^HR Rq*RR% 3fT%, Rift RWR Rft % 
Rt% % T%5TH, IPT RR m HI WI RRR, 
JTTR qqft % fft) RRRRRT qRH, ft 

5?R5Nr:—^R 5 1 %TH? % q^fcTg^R ft «lf RR* ftRt ft 
R!cRt% q«RTW cP-R RWft% RIRl % ^TgRR ft iff 
RR{ IRRT# fftoj fcmi R^cfTR RKRlcfR RiRRT RHI 
RTfqq crai RqftRR q^Ri ^ht rtiIr I 

qiR:—RqqtR ft* fftrHT wri Riift I 

rrrirr :—Ci ft qqi rrw fftftqftRR rri rrt qiift i 
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gof qqq WIT 

JTT^fr qTOTTOTJ^ q>T STTOTTOjqv 
WT ^ qifq TO ( ?T^T<5T JTTcT ) 

(0 qqq 00 ^q ft) i%q (?) q^i ft) wra ft) fqq'q 
ft) ^iqq wqt (o ^ft^ft ft) qfiqqgfi (? °) qqssqqr (? ?) t%^tott- 
^ (H) fort 

cTI^—T%qT®, g^tf, %^qi. 

ftqrq qq qq qq? (qiq q*qi) 

(?) qte ft) w ft) («) qnw ft) qftsrt (0 jsrrt 
ft) q^r (0 ifftoqsrcft ft) qiqi (?°) ^iqqgq (??) 

(W) ^q (U) snftqr. 

qie?—%qrr t ftqra qqroR, qqqiqr. 

qqlq qq qq (qiq ?q*T) 

(?) W ft) ft) ft) i%q ft )\totr ft) fqqqiqqmq 
ft) ns^q U) 3?%t fqqiqq (X) ft^q (?°) *n®qfa- 
qi<q—^qr®, itoir. 
q^q q$ qq qq? (*nq fqqq) 

(?) tot ft) gqqiqt ft) 95! ft) ft) 5 *ffc ft) cfl^r 
ft) qqqqqqi ft) ti^qt ft) %q (?•) fq$. 

qiq—qiTO, ftqftqi, 3 ?w*t, q^qi^, qqqTR. 
qftq qq qq qq? (qiq =qten) 

(?) q»qK a) q?R ft) qTOTfi qqqsi ft) qrqrqqr ft) qte qqq 
ft) q^qi (^) qqml ft) ft) qqq (? °) fenro (? ?) ^q 
qt®—qqR : qmwqqiqi qqqi®, qqjqiai. 

qrsqgqqqi :—m- qiqq< n^qqq 3 * 5 to; qftq— 
qq ? q. qtfqqis. 

„ \ qqqq? rtr ? mi qq*q. 

» \ >! V ^ 

)) » 7? ^ 

f) **> >> » ^ 
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Riftq (rtort) (arcrer) 

«Vfta q% q^T. 

(\) wv—(\) qqq (X) gq (X) q^R (a) ?rr (\) %jt 
(X) #?rt H *rr (0 i%<rt (0 s;q ({°) 
q«T% (? 0 qk (^) 5 m (IX) (*«) qRtefi. 

(\X) RR^RT (K) qjTT§iT^T (?*) (U) RtCl 

(^) qnqqgfT (^°) fq«iq^ ftO rrr (XX) V M 
(XX) vmvm (\v) q^Ciq (X\) m .; 
stcqqj ritrt qq?RJTRT, fqRqq q ?q qq qqj <r q'qpqR 
rni<r RRt qif|%. r^rt iRiq qqRqqqr §rCt, ?ki|i ^rrr. 
q^rqj ^rrt q^rnq qw rrj sri^iq ctrt fJtaw to *u3t 
qif|%. qq^RT, fcr^q^r, rtrrt, q«rfi% rrstr 
q qiqq, ^qnqqqql sqRT™j flifeft t^rt q^nqRq* rwtr, 
qqq^xFi cfqKf fqsiqot qft® RRR RR, qi<T, SRT& *F&, 

3TRTf, srqfTf, qqR rrt rir qn%cn qif^%. 

3R :—($) %RT (X) 5T<Rf CO q>4RI (*) W55T (X) STqqR 
(X) qiclR (\s) qqRTR (0 TRrTTo5 (X.) KRqiST 

qfiR cirt% rtrt, r?, si% qrqi R 35 qrffcfr quit, risk rrr 

fRTTR RR RIR cf^q cIRR RR qq?qTq* -3RR qRSJR 

qraiqqt rr qif|qq. q. RRRqt qr^qT g^qricTR sm ^rr 
m qri^q R#ffr %qiq qfqq rirtri Rif^dr f^%qf str'} qnl^. 
qq rrjrt ^RFfi% rr qfeqrqq^q T%i|qf an^T qif|%. 


#lRT RsqqT. 

rr :—(t) qrwK (i) wh? (X) qfRT («) fMt^t ("a) siwrqHt 
(X) («) R«fK (0 q^R (X) RqRI (? °) srrt 

(\\) qqq (\ 0 qR (U) qifni (?») (^) ^t*ft 

(\%) fqRIR (V) X^K (U) ^tfl (\X) fft^RR 
(’,«) jfreq^R (x l) g^qRi ^Ti (^) sCtri (^«) m^n 
(t r A) %fu 
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cfTs:— (0 R) uw, (\) (x> vm-fi) fiiwv 

(X) 5 *RT ('») 3 HRT. 

*ncreit.5Rfo» geaq; unVqn mn \ u v 

31*1 fiq HIT|cfT Mrl Sf^I q^T^^fl SRiq, 

wira-rarare?. 

W'—(\) OTFR5*rn>i R) 5rnRS5*noT (\) wer («) ort??T (<\) 
mu (V wgaft (\s) (O sfs-^K R) 

(^o)^rir (\ \) uvu (H) (\\) RR-fofi 

(\ X ) qq?T (\«) 3 TraR(T (\\) (\«) VrthCT 

Tkvmv(\ o 551 <\K) g'rerf R°) «rt*T (*?) 

(\X) Rf) «RI«fl R») ’jfiqi W?ft R<V &Tl«ft. 

?rra:—(l) an*r^l?n» R) sqrcr (\) qqrar (x) z*m qr»qr 
*nqi ^ qH< qrqr *n%n. f|. sm?r q^eft *tft x ft c 
fere eq mfcm qfe TO^rnwar. 

$m :—(0 #fFT faqr q sn^t *fqrer R) q wsmnvfot 
uuhtu tier 5nqm qqq? (\) zrmmm *&im (xj mfam 
R) «tf»rbi®«^ JferpqfTigT trq^qi; ^oikt 
qftqw R> cnt q fere qjq< <\o »ri55tq$q fqgq. 

*TR;tfT groSW, 

qqqi qqisrrqi q^qie-^q (ureter) 

Mhfaref 

imtelte q qsq :— 

(V q :—(0 ^er R) feum (V $kw ( x ) mir (\) sfaRjju 
(X) feiq® (3f%*qj)(vs) srjt (o jfmRHTr (X) g^errefi 
(? o) fwqsTO (? *) ^qi (R) qqq (R) gjr (U) 

(R) %qre (U) gpiHff (>«) jft«n?ire (U) ^iqrq 
R*0 s;ftqr R°; qmi R?) %*r (R) mu 
RR) qqqm R») mm^R R<\) R^) mre 

W-aRnon C\o W (\o) 

(\\) fqiT®. 

Mu-V Bk Xit 7—(i 



(«)(?) zmK (X) (») ^wT(<\) «ft 

($) RRRT (vs) ^gRR-qR (0 (^) %UT¥T 

(? •) tfteft (\\) RRg*ft (H) RraqfT shrsi (U) 'K«r. 
[ rtq :—#jtri% ttr RsrRrr^eqr rt*^ %tr are! rtr 
rwi **m qn%>. ] 

ft) RRWR RRcTR, 1%TR5, 3"I^T :— 

ft) <j?rr ft) rtrr (A) £r (») (v qnqft 

(i) RR M qirtt (0 fas ft) ft °) T%Rtaft ft 0 %m 
(H) sftrr (U) RiRRrtfT ft*) rfA ft<<) q?sfa.ft$) Rg. 
ft) ^Rnfl ta^Ri rrrTr fq^RRRNr siq 

^q? fcT^ q %?. 

(«) cRifa:—sfaqcqif? qas^i tirtcTR RqifiR Rifa. 
ft) |srfUM:— tot, qnw, fas, ^rt 
TTR faftR. 

ft) rtrri :—^ofR RisNqr rtrt, fas, 1% t\m rtrr 

RIR RTfa R?N RRT% 5%, RRRT «T*}qT fgRTRT qRROT— 

(0 %*3i ft) ft) m (8) g*n55i ft) wtrr ft) =#ir r« 
(V*)^T (0 QfaiRR ft) cftqfaifT fto) W( ft {) TRRR 
(\Xj ftwwi ft*) m a8) g^fntKT (\\) %m (ft) aroi^ten® 
ft ft) <rr{T. 

RTRRR Ri%fr:—ft) fa^n RffaisKtoc rerr f^qT qqRgq; 
RRST faiRT Rqftl fR^fafa. 

ft) fifafaRR, fasRsn, rrr, rsrt i$n qrarifrft r^rrro] 

Rifatf. 

cNrt qfwT:—(?) #rr ^rcc Rlf^re r^ot; 

ft) *tR%5RT RRffa C^R, qftPR, qqfa Rq{, qrqr, flqr#, 
RICRIRT %o5. 

RCRR qr^RTT^qr sqU^RT :—gfq, Rg, qt;q, rr; qqqf, 

«n?IWWT5, 'CRT, vm, RTSf, Witf, RRn°T, m NtR RRC, ^K[, 
fajJRfat, T^qRft, RR% Rf^, STRiq, cIH, qOT, 3TS1R, P[R, 
R#TT t aRW, «riR(R, RTRT, R^q, |R, ^q, 

RR, qfTR, RR. 



fcte/t® tWtNI 

(0 gorctt; 

n) ^W^rpt fm; 

(3) ’f^, ¥TT^) S^r, STO J 4T JTRT£R?RT% T^xffT 
(») *PTT<T 35%=3T rfY=T^T %fl ; 

(\) RfRlgfafe Rm^cf^T STAR. 
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PATNA UNIVERSITY. 

COURSES OF STUDY FOR THE MATRICULATION EXAMINATION, 1950. 

Music. 

There sh 11 be written examination of Theory of Music carrying 
30 marks the paper being of one hour’s duration and practical test 
in vocal and instrumental music carrying 40 and 30 marks respectively. 

I. Elementary Knowledue of the following terms: - 

Sangeet, Nada (Sound), Seven Fundamental notes Sudha (Natural), 
Vikrita (changed), Achal (unchanged), Teevra (sharp), and Komal (flat), 
Saptak (octave). Mandra (lowest) Madhya (Medium) and Tar (Highest), 
That and Rag—What they are—number and names of the Thats. 
Badi, Sambadi, Anubadi, and Bibadi. Three forms of Ragas :—Audava. 
Shadava and Sampurna. 

II. Vocal :— 

Ragan. —(1) Yaman, (2) Khammaeh, (3) Kafi, (4) Asawari, 

(5) Bhairavi, (6) Bhairav, (7) Bilawal. 

Tals. —(1) Trital, (2) Ektal, (3) Jhaptal, (4) Dadra, 

(5) Kaharwa. (6) Chautal. 

III. Instruments 

Any one of Esaraj, Violin and Sitar. 

The former two for songs and the last for Gats —one song or one Gat, 
as the case may be in each of the Ragas, Bilawal, Yaman, Kail, 
Asawari and in Trital only. 

Note .—For the drone or Keynote only, the Harmonium may be 
used (by the candidates) in place of the Tambura. For accom¬ 
paniment on Tabla. the candidate may appear with his or 
her own Tabalchi. 

Books recommended :— 

1. Sangeet Silcsha Part I—by K. Ratanjankar ... 0—8—0 

2. Sangeet Siksha Part II by I)o. ... 0—12—0 

Books for 'Supplementary reading :— 

1. Hindustani Sangeet Paddhati, Parts I and II by Balchandra 
Sitaram Sukhathankar, Bombay. 

2. Rager Gathan Shikhsa by Dakshin Charan Sen. 

3. Asli Talim Sitar by Professor Hamid Hussain Khan, Lucknow. 
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ANDHRA UNIVERSITY. 

Matriculation Syllabus. 

Music. {Theory). 

1. Fundamental terms including nada, sruti, swara, svrastiiana, 
sthayi, pitch, intensity, timbre, harmonics, vadi, samwadi, 
anuvadi, vivadi, anuloma, pratiloma and gamaka. 

2. System of seventy-two melas. 

3. Raga. Its classification. Its lakshanas. 

4. Tala. Its more important pranas. The aditalu. Seven talas, 
their jati, variations, ehapu, ara-jhampa and desaditala. 

5. Lakshanas of gita, svarajati, varna and kirtana. 

6. Svaia notation. Significance of symbols commonly used therein. 

7. Musical instruments and their classification, knowledge of the 
tambura, vina, violin, flute, nagaswara nad mridanga. 

8. Lakshanas of the following ragas: Todi, Mayamalvagaula, 
Bhairavi, Kharaharapriya, Kambhoji, Sankara-bharana, Kalyani, 
Madhyamavati, Mohana, Surati. Bilahari and Pantuvarali 
(of the 51st mela). 

9. Life and contribution of Purandardas, Bhadrachela Ramdas, 
Tyagaraja. Muthuswami, Dikshita. Syama Sastri, Vina Kuppier 
and Patnarn Snbrahmanya Avyar. 

Practical. 

1. In addition to svaravalis, jantavarisas, alankaras and gitas 
in Malhari, Suddhasaveri, Arabhi, Kambhoji, Mohana, Kal¬ 
yani and saveri,, the following : 

2. Svarajati in Bilahari. 

3. Aditala Varna in Sankarabharana, Kalyani and Todi and Ata 
Tala varna in Bhairavi. 

4. Sixteen Kirtanas, one at least in each of the Ragas mentioned 
in paragraph 8. and one at least of each of the composers 
mentioned in paragraph 9 of the theory Part above. 

There shall be one written paper on Theory of two and a half hour’s 
duration and a practical test of not more than fifteen minutes’ dura¬ 
tion. The written examination and the practical test shall carry equal 
marks. In the practical test, the pieces prescribed above may be 
rendered either by voice or on one of the following instruments. Vina 
Voilin, Flute. 

Pauls of reference. 

Introductory part in Sangita Sampradaya Pradarsini, South 
Indian Music, Books 1, 2 and 3 by P, Sambamurti, T. Singarachar- 
lu’s Books. Ganabhaskar by K. V. Shrinivasa Ayvangar. 



CHAPTER TV. 


Qualifications for Music Teachers, Grants-in-aid and the Salaries of 

Music Teachers. 

The minimum qualifications prescribed by the Committee for the music 
teachers in the various types of schools are in accordance with the needs 
of each particular stage. And the salaries proposed have been fitted 
into the grades already in existence for teachers in the Department. 
Thus a Matric or S. L. C. with Music is graded with a Matric or S. L. C 
with any other subject. If in addition he has obtained the Training Certi¬ 
ficate as proposed by the Committee, his grade will be that of a Matric 
S. T. CJ. A Sangeet-Yisharad who is a non-Matric is treated as on a par 
with a Matric S. T. C. whereas, a Sangeet-Yisharad who has passed the 
Matriculation Examination is given the scale of a graduate. In the 
case of higher qualifications in Music, they have been equated with 
B.As., B.A.B.Ts.,M.As.,M.A.B.Ts., etc. In the case of teachers in Special 
Schools of' Music in whose case standards of comparison are not easily 
available, the Committee has considered each case on merits and made 
suitable recommendations accordingly. 

As the Introduction of Music on a regular footing will be a new feature 
in our educational system, in the initial stages the need for higher grants- 
in-aid is obvious for accommodation, equipment etc. 

We. therefore , make the following recommendations 

Qualifications necessary for Music teachers in the different schools : 

In the first four years of the primary stage the trained teacher will, 
as at present, teach all subjects including music since music will now. 
form a compulsory subject in the Primary Teachers’ Training College 

In the first three standards of the Secondary Schools and the Higher 
Primary classes and in the Primary Tiaining Colleges an S. L. C. 
or Matriculate with Music may be appointed as Music Teacher and 
confirmed on his passing the Training Test within the prescribed period. 

Above the compulsory stage, the minimum qualification for theMusic 
Teacher should be the Sangeeta Visharad Certificate of the Tilak 
Maharashtra Vidyapeetha, the Gandharva Maha Vidyalaya, the 
Poona Bharat Gayan Samaj, the Baroda. College of Music or of 
the Music Board for Karnatak Music, or an examination considered 
as equivalent to these, by the Board of Music Education. 

In the case of Music teachers who are already in service but who 
do not possess the required minimum qualification, those with less 
than five years of service to their credit should be required to pass the 
necessary examination within three years from the commencement 
of the new course in Music. Those with longer service should be 
required to obtain the certificates of eligibility and grade in service 
according to their experience, past education and standing and the 
decision of the Board in this matter should lie taken as final, 
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In. the Special Schools of Music, those with Sangeet Visharad or 
higher degrees alone should be appointed as music teachers. In the 
case of *“special subjects" the Board of Music Education may make 
exceptions and select from among University products or from among 
the old-style Gavayyas and Ustads, persons who have claims to be 
considered experts in the particular subject in question. Persons chosen 
in this catagory should be assigned a status suitable in each case for 
the purposes of the service. As a rule, however, a professional Gavayya 
or Ustad should be considered fit for teaching practical music only. 

Grants-in-Aid and Salaries of Music Teachers : 

As the compulsory introduction of Music in schools will be a new 
feature, every school will of necessity require a special Music class 
which must be situated at a distance from the other classes, or must be 
made sound-proof. This would be beyond the financial capacity of 
many schools. We, therefore, recommend that Government should 
give a special building grant for the purpose covering at least 50 
percent of the expenditure incurred. 

For the purchase of instruments, music books and other teaching 
aids, Government should give 50 per cent of the cost as equipment- 
grant. 

The salaries and allowances of the music teachers should be recognised 
by Government for purposes of grant, which, at least in the first 
five years, should be 10 percent, higher than the rate allowed for other 
subjects. We recommend that Grants-in-Aid should also be given to 
those schools which may arrange to teach instrumental Music to its 
students outside school-hours, in proportion to the extra expenditure 
incurred on that account. 

In the case of Special Schools of Music, grants should be 10 per cent 
higher than those for other schools. Existing Primary and other school 
buildings should be used for holding the classes of the Special Schools 
of Music by a suitable arrangement of the periods of work in each 
case. The starting of Special Schools of Music need not thus be held 
up for want of separate buildings. 

Salaries of Music Teachers. 

In the Primary Schools the teacher of music will be a Trained Teacher. 
He should, therefore, receive the same scale as the Primary Trained 
Teacher. 

A Matric or S. L. 0. with Music who has secured the Teacher’s 
Certificate in Music should be given the same scale as a Matriculate 
S. T. C. 

A Sangeet Visharad if he is a Matric or S. L. C. should be given the 
scale of a graduate. 

If he is only a Sangeet Visharad, lie should be given the scale of 
a Matric S/T. 0. 


"See MCotwiiendutioti Nos. "9 iu Chapter No, VII 



Holders of degrees higher than the Sangeet Visharad should at least 
be given the scale of a graduate, but it is too early to recommend 
definite scales in such cases as those examinations are not co mm on 
to all institutions and their standards vary very widely. We, therefore, 
recommend that in such cases the Board of Music Education should 
decide each case on its merits. 

In Special Schools of Music the teachers must be old-style Ustads 
or Gavayyas of acknowledged standing, or holders of the highest 
music degrees such as the Sangeet Praveen, or persons who in the 
opinion of the Board of Music Education are specially qualified. 

For teaching theoretical subjects such as the History of Indian 
Music, Criticism, Aesthetics and Acoustics etc. no person who is not 
a graduate and who has not done special work in these subjects should 
be appointed. The person appointed should also have a working 
knowledge of the practical Art of Music. 

No music teacher should be employed on a part-time basis. If 
necessary, two or more schools may be permitted to combine and 
employ between them one full-time music teacher and allocate to 
him full-time work in music and allied subjects (like P. T. music) with 
corresponding pay and privileges. 

CHAPTER V 

Administration. 

The Committee recommends that special Inspectors of Music be appoint¬ 
ed, one for Karnaiak, two for Maharashtra and one for Gujarat. These 
four Inspectors should be ranked as on a par with the Inspectors of other 
subjects. They should be assisted by a staff of Assistant Inspectors 
of Music whose number should be fixed by the Department accor¬ 
ding to the volume of work to be done. All these Members of the 
Inspection Staff must be qualified University Graduates and should 
have a competent knowledge of both the science and the art of Music. 
The Committee recommends that a Provincial Board of Mufic Education 
should be appointed to advise Government on policy regarding Music 
Education. This Board should consist of 6 non-official members of whom 
there should be at least one who is an expert in Karnatak Music. The 
other non-official members should be chosen from among the scholars 
and experts of the Northern system. The four Inspectors of Music and 
the Director of Public Instruction should be Ex-officio members of the 
Board. 


Duties of the Board. 


Courses and Text-Books. 


The Board will frame the several courses from time to time and revise 
them if necessary. 
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The Board will also frame (i) a suitable Training Certificate course 
for Music Teachers serving in the Secondary Schools and higher Primary 
Schools and Training Colleges, and (ii) courses for the various Music 
Examinations in the Special Schools for Higher Music. 

To maintain uniformity in the teaching standard, the Board should 
prepare its own Text-Books. Eor this purpose the Board should invite 
suitable compositions from experts and also select material from the exis¬ 
ting song-books. Such Text-Books should be prepared departmentally 
and should employ the notation suggested by this Committee. The aut¬ 
hors of new approved compositions should be paid a royalty for each 
song selected. 

In the early Primary School, the students are not expected to use text¬ 
books. They will, however, be necessary for the use of the Primary 
Teachers whose number will be very large. 

Similar text-books will have to be compiled for use in Secondary 
Schools and higher Primary Standards and also for the Primary Training 
Colleges. The text-books will be meant chiefly for the use of the students 
and should, therefore, be carefully compiled department ally. The 
course for standards V, VI, VII of the Primary stage and standards 
I, II and III of the Secondary Schools will be the same with common 
text-books. 

The Board should prepare text-books to cover the portion prescribed 
for standards IV, V, VI and VII for the Secondary Schools. 

The course for the two year? of the Primary Training College will con¬ 
sist of two parts :— 

The first part will cover the portion prescribed for standards IV and 
V of the Secondary Schools. The second part will deal with methods 
of teaching to be employed in the first four standards of the Primary 
Schools. 

Examinations. 

The Board should arrange to hold the following Examinations: 

1. Entrance Examination in Music. 

2. Examinations in the Special Schools of Music. 

3. The training Certificate Examination for teachers of Music 
in the Secondary Schools, and in the Higher Primary Schools 
and Training Colleges. 


Supervision. 

The Board should supervise the working of all Special Schools of 
Music through its Inspectors. Such Schools should be required to 
teach the courses according to the syUabus laid down by the Board 
and to maintain an Admission and Leaving Certificate Register of 
pupils. Grants-in-aid to private Special Schools should be subject 
to recommendations by the Board. 

Mono-V Bfc Na 7—-7 



The Board should also see that the Inspecting Staff carries out the 
inspection of all the Schools in their charge according to the standards 
laid in these recommendations. 

The Board should advise Government in the matter of making 
appointments of Music teachers, Professors and Inspectors of Music, 
and other questions relating to Music education. 

The Board should prepare a table of equivalence of Degrees and 
Diplomas at present awarded by the different schools and 
colleges of music, for use in assessing the qualifications of a candidate 
and determining his status when selected. 

The Board should also be empowered to determine the question of 
eligibility and status of Music teachers who have been in service for 
a period longer than five years. 

The Board should supervise the Music Libraries and Museums 
established at the principal places of the Province. 

Class-Management. 

It is understood that each class will contain about 30 students. 

The students should be divided into six groups each group consisting 
of 5 students. 

The groups should be asked in turn to recite the composition or 
pieces taught by the teacher. 

When it is found that the boys have picked up the lessons fairly well, 
the teacher should not himself further teach the lessen, but shoulld 
ask the groups one after another to recite the lesson. During this 
process the Teacher should mark out mistakes and deficiencies and 
correct them where necessary. At the time of future revision of 
the lesson the students from one group should be asked to recite the 
lesson and those from the other groups should be asked to keep time 
and so on from one group to another. 

The above arrangement will keep the disturbance to the other classes 
at its minimum, while maintaining the efficiency of the music teaching, 

The Use of the Harmonium. 

The Harmonium, being a tempered instrument is unsuitable for 
Indian Music. It has to be tuned again from time to time. Even 
if used as an instrument to give only the Drone-Notes its effect is not 
as smooth, pleasant or rich as that of the Drone of the Tambura. It 
is poor in point of the combination notes and upper-partials contri¬ 
buted by the Drone of the Tambura. 

Therefore, the Committee is of opinion that as far as possible the 
Harmonium should not be used in the Schools. If the volume of the 
Drone of the Tambura is not sufficient to provide a fairly audible note 
for the Drone, a Tambura-Box may be used for the purpose. In 
exceptional cases, however, for reasons of economy and convenience 
of management, the Harmonium may be used, only to give the Drone 
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notes, but not to accompany or guide the Music. The general opinion 
for banning the use of the Harmonium is so strong that it is a matter 
for serious consideration whether there is any justification for using 
the instrument anywhere for the purposes of Indian Music. 

Gramophone records of Tambura drones carefully tuned to different 
basic notes, taken as the fundamental note, should be taken. Such 
records may contain a series of concentric closed grooves or circles, 
each one giving the drone note of the different pitches or tone-levels, 
chosen for the tunings of the Tambura. 

The Committee is of opinion that such records, played and ampli¬ 
fied if necessary, can be used for giving the drone notes of various levels, 
without the risk of their going out of tune, at any time. This will of 
course necessitate the equipping of schools with a gramophone. 

Similar records in different Talas can be taken for the purposes of 
Tabla accompaniment, but they will not be quite as handy as the records 
of the Tambura-notes. 

Gramophone records of some of the prescribed songs will serve as 
good models and teaching aids, particularly in the first four stan¬ 
dards of the Primary School. 

General Recommendations. 

Language Readers for School;; may include biographical sketches of 
eminent musicians, music scholars and composers. 

Encouragement should be given to composers to set old compositions 
to their original Ragas and Talas where this has not already been done 
and where it is possible. 

Suitable encouragement in the form of Scholarships and free student¬ 
ships should be given to the sons of Professional musicians. 

The art of instrument manufacturing requires greater encouragement 
and standardisation. There are a number of places in India where 
instruments of good quality are manufactured. But the craftsmen 
are as a rule illiterate and do not know anything about the variety of 
raw material available in different parts of the country, and have no 
knowledge about their comparative merits or market conditions. There 
is also scope for improvement in the tools that they employ, and about 
conditions of the raw-material. Beyond imitating the old models they 
do not know what specifications of length, breadth or thickness or of the 
general form of the Instrument ought to be there for the instrument to 
give the desired volume and quality of the tone. The Committee is, 
therefore, of opinion that both from this point of view and from that 
of encouraging a Cottage Industy, Government should help them 
financially as well as in marketing their goods, instruments, in the choice 
of raw materials and the use of improved tools. 
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The Committee further recommends to Government that no enter¬ 
tainment tax should be charged for performances held under the auspices 
of bona fide Music Institutions or Music Circles, as they really perform 
a public service in training the artistic taste of the people. 

The Committee also recommends to Government consideration of the 
question of the utilisation of endowments of temples for the patronage 
and encouragement of music. 


CHAPTER VI 
Music Notation. 

1. One of the terms of reference asks the Committee to examine 
and make recommendations on the possibility of adopting a uniform 
system of Notation of Indian Music for the Province of Bombay. 

We may observe at the outset that for Indian Music the uses of 
notation are strictly limited. It cannot record all the subtleties and 
graces of our music. All it can hope to achieve is to give the bare 
skeleton or framework of the melody. It has also not the same 
importance for us as for the Europeans, because our music is based 
on melody alone, whereas harmony is the soul of Western music. 
Harmonic music necessarily requires the casting of each single part 
into accurate notation by the composer. On the other hand, Indian 
Music, being homophonic, does not need a very elaborate type of 
notation to express its outline. Moreover in a special sense, the excellence 
of performance in the case of an Indian artist depends not so much 
on the outline as on the succeeding elaboiation and improvisation, 
guided by the feeling, imagination and inspiration of the performer and 
from the nature of the case there can obviously be no scope for notation 
here. 

However, in spite of all these limitations, notation ,'s a device not 
to be despised for the purposes even of Indian music. For one 
thing it has its uses as an aid in recalling chijas INFR'l which may have 
become dim in memory and it cannot be doubted that many classical 
compositions which have been lost irretrievably could have been 
preserved at least in outline, if the practice of notation had been 
common, in the old days. Secondly, it hardly needs arguing that for 
the efficient conduct of music education in schools where it is a question 
of imparting mass instruction to classes of 20 or more, one of the most 
essential requirements is the adoption of some reasonably satisfactory 
system of notation. 

2. The idea of notation is not a new one in India. From 
ancient times she has been familiar with a form of notation comparable 
to the tonic-solfa pattern of the West and it is out of this that the 
different forms at present in use have evolved. In the Vedic times 
the Udatta, Anudatta and the Swarita, were indicated in the case of 
the last two by two separate signs and in the case of the first by the 
absence of any sign. Later on the number of signs increased with the 
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increase in tlie number of notes coming into the music. Then the idea 
of the three Savanas gave rise to the three Registers. Still later, there 
came into existence two fundamental scales which were called 
the Gramas. A third Grama was also supposed to exist, but it was 
considered to be within the aural or vocal capacity of heavenly 
beings only and not of humans. From the two Gramas different 
sequences or Murchhanas of the scale-notes were evolved. Each 
succeeding Murchhana starting from the next successive note in 
the Gramic scale gave rise to subsidiary musical scales with 
a new sequence of music intervals between its notes. These subsidiary 
scales have given rise to the several Raga-scales of today. Owing 
to lack of continuity in development on the theoretical side and the 
difficulty of restoring missing links, we have at present no sure key to 
unlock the exact meaning and significance of the theoretical terminology 
and music practice of the old days and connect them with the theory 
and practice of today, intelligibly and convincingly. From the 
thirteenth to almost the beginning of the nineteenth century our music 
fell into the hands of uneducated professionals through whom it was 
handed down from generation to generation only as a practical art. 
Even the most proficient artistes, however, were generally incapable 
of explaining scientifically the theoretical principles underlying their 
practice. 

With the spread of liberal education the desire to understand India’s 
old culture and the beauty of her arts including music began to mani¬ 
fest itself among educated people and attempts were made to revive our 
old arts and put them on a systematic footing. Attempts to devise 
a suitable form of notation for expressing Indian music was a phase in 
this general urge towards revival and reconstruction. Sir Surendra 
Mohan Tagore in Bengal is commonly regarded as a pioneer in this 
connection. However, as early as 1864, i.e., about 10 years before 
Sir Surendra Mohan, Raosaheb V. N. Mandlik of Bombay had already 
published a book giving a form of notation of Indian Music on the lines 
of the staff notation. Subsequently, in the course of a few years some 
25 new forms of notation of greater or less merit devised and advocated 
by different authors came into being in the Bombay Presidency. Some 
of them like that of Pandit Dahyabhai of Bhavnagar are simple and easy 
to grasp. Others are more elaborate and not quite so easy to under¬ 
stand, but more capable of conveying the shades and nuances. About 
the year 1900, Pandit V'ishnu Digambar Paluskar invented a notation 
system which soon obtained a wide vogue as much due to its inherent 
merit as to the Pandit’s vigorous propaganda methods. Pandit Bhat- 
khande well-known as a gifted scholar and devoted worker in the 
cause of Indian music insisted on the imporatnce of a rational under¬ 
standing and study of the practical art and its principles as laid down 
in the old text-books of music. He was responsible for classifying the 
Hindustani Ragas into a system of 10 Miffs, which has generally been 
regarded as most helpful in the study of Hindustani music. He also 
devised a notation system at once simple and comprehensive and publi- 
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shed a large number of classical songs written in this notation which 
thus won its way slowly but surely to popular recognition and favour. 

The Committee examined carefully, in addition to these two most 
widely used systems above referred to, others with a more limited vogue 
but was unable to find any overwhelming reason for recommending the 
adoption of any one of them to the exclusion of others. It would also 
have been an invidious proceeding thus to single out any one of the 
existing systems for preferential treatment. This would probably have 
provoked the veiled or open hostility of important sections of public 
opinion. The Committee, therefore, decided to recommend an inde¬ 
pendent notation of its own. In this notation an effort has been made 
to incorporate the best points of the prevalent systems while avoiding 
some of their most obvious defects. It was submitted to the judgment 
of musicians and connoisseures belonging to different schools and found 
unanimous and, in most cases, enthusiastic welcome as a very satis¬ 
factory compromise. The Committee feels that this universal support 
which it has obtained is a great point in its favour and recommends 
that it should be used for the purpose of teaching music in all secondary 
schools for hoys and girls alike and that the Educational D'eaprtment 
should publish its text-hooks with the help of this notation. While 
recommending the use of this notation for the purpose of class-w’ork, 
the Committee desires that students in the Special Schools should be 
able to use and read the other main forms of notation also. The 
Committee is confident that in this manner the best compositions 
in the old tradition will bo preserved without excessive distortion. 

In conclusion, the Committee would once more like to point out 
that while the uses of notation arc undoubted, especially for purposes 
of teaching classes in the Secondary Schools, its limitations must be 
carefully remembered, particularly in teaching higher music in the 
Special Schools. There, actual demonstration by the teacher would, 
be indispensable for initiating the pupil into the mysteries of all the 
graces, Gamakas or Krityas which lift music on to the ethereal 
plane and which are beyond the reach of any notation whatever. Not 
even the most perfect of notations one can think of will suffice to cover 
the entire range of expression of the living art of Indian music. 

Some comments on Pandit BhatkJicmde’s Notation. 

1. The Hindustani Musician always refers to the note as I and 
not as H. Pt. Bhatkhande’s notation uses the form f in the Swaramalika 

and the form G in the notation appended to the Cliijs. It is desirable 
that only the first one of these symbols should be used having the sanc¬ 
tion of tradition. 

2. For lengthening the previous sound, a dash—is used in the case 
of the notes, whereas the sign of an Avagraha ‘S’ is used for lengthening 
the sound of the syllables forming the words of the composition. Thus 
there are two signs to indicate one and the same thing viz., the 
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lengthening of the previous sound. Here also it would be better to 
retain only the traditional sign ‘S’ (^PWhe). 

3. ‘Rest’ is indicated negatively by saying that when there in no 
symbol used, it is to be taken as meaning ‘rest’. It is desirable to use 
a definite symbol for this purpose. 

4. The Comma (,) is freely used in the notations appended to the 
Chijas, but what it is intended to represent is not mentioned anywhere. 

5. A note enclosed in a bracket as (1) or (Rl) according to Pt. 
Bhatkhande stands for a gr oup of four notes made up by combining it 
with the next higher first and the next lower, next. Thus 

and (RI)=AR1TRR T . In the o}3inion of the Committee the notes in 
the brackets should be given a wider meaning to include all the permi_ 
ssible variants of the'ITlftc 5 ’—TCI2TR—RRTi. But this should be a matter 
for instruction in the Special Schools of Music only. At the lower 
stage of education, the meaning assigned to the bracket in the Bhat¬ 
khande notation alone might be followed. To illustrate the different 
interpretation of the RRTk gramophone records of them as given by 
experts of the diffetrcnt MRUR-s might be used with advantage in the 
Special Schools. 

6. The note Madhyama is sometimes referred to as -p? and at other 
times as < ¥>TRc5. We suggest that in this case the use of the word 
Komat should be avoided altogether and the usual distinction of Teevra 
and shuddha Madhyama adopted. 

7. The usual sign to indie ate a flat note employed in most of the other 
forms of notation is an oblique bar at the foot of that note. Thus flat 
JT is shown as *T. In Pane it Bhatkhande’s notation the sign is a dash 
under the note. Thus flat R is shown as R in his notation. There does 
not seem to be any reason for departing from the more usual practice of 
using the oblique bar. 

8. The symbols to indicate musical time differ to a very great 
extent in the two principle forms in popular use viz., those of Pandit 
Bhatkhande and Pandit Paluskar of the Gandharva Malta Yidyalaya. 
In this respect Pandit Pfluskar’s system, popularly known as Gan¬ 
dharva Malia Yidyalaya system of notation, though accurate is found 
to offer great difficulty to the beginner. There are too many signs used 
to indicate time. These are apt to confuse the student and, therefore, 
in spite of all its merits at the higher stage the simpler plans of the 
Bhatkhande and most, other systems for indicating time are to be 
proposed for use in the Secondary Schools. 

Some of the Notations examined by the Committee are mentioned 
below :—■ 

1. Balkrishnabuwa and Kale’s system in Sangit Darpana—1883 

2. Maula baksha System—1888. 

3. Murarba Gowekar—1893. 
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4. Pandit Vishnu Digambar’s Gandharva Maha Vidyalaya 
System. 

5. Prof. Abdul Karim’s System. 

6. Prof. Anant Manohar’s System. 

7. Pandit Bkatkhande’s System. 

8. Mr. B. G. Bhide’s System. 

9. Bharat Gayan Samaj (Bakhalebuwa’s) Notation. 

10. Master Manohar Barve’s System. 

11. Mr. V. V. Utturkar’s proposed System. 

12. Pandit N. I). Tambe’s System- 

13. System proposed by Mr. G. M. Bhat of Broach. 

14. The Staff notation as proposed by Deval and Clements. 

15. System as in the Muladhar by Kelwade. 

16. The improved system of the Gandharva Mahavidyalaya Mandal 
and the Bharatiya Sangit Prasarak Mandal. 

17. Pandit Daliyabhai’s Notation. 

18. Music Notation system as current in Mysore and Madras for 
the purposes of the Karnatak Music. 

THE FORM OF MUSIC NOTATION. 

{Summarized from the Marathi version .) 
framed and recommended 

by 

The Music Education Committee. 

The Shuddha notes are indicated by the letters 

UT 1 R B B R R^T 

The Komal or flat forms of the notes Re, Ga, Dha, Ni, are indicated 
by an oblique bar at the foot of the notes as— 

i it tr 

-v *\ 

The Teevra or the sharp Madhyama is indicated by a vertical line 
at the head of the note asi —R 

A dot below the notes indicates the Mandra or the lower octave as— 

RT R B B R RT 

A dot above the notes indicates the Tar or the higher octave as— 

HI * R B 4 R BT 

The Madhya or the middle octave goes without any sign as— 

1 1 B B 1 R Rt 

For lengthening the vowel sound of the note or a letter of a word, 
the sign of an Avagraha S placed after the note or letter, in question, 
is used. 
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The sign of zero (o) indicates “ Rest ” or absence of any sound. 

Thus in the phrase ^ S 'HI 0 , the sound of Re is elongated for one 
more unit of time and the fourth or the last unit is without any 
sound and stands for “ Rest ” for one unit of time. 

Each note or letter and an Avargraha or zero sign norma lly indicates 
one unit of time meaning one Matra. 

A Matra or unit of time is to be sub-divided, when necessary by 
writing the notes within a horizontal bracket or a bond. 

Thus HT f H means, each note takes Jth Matra time. 

HI f M means each note takes |th of a Matra. 

In this manner, by sub-grouping the different notes within the 
sign of a bracket or a bond, the different variations in the time taken 
by a note or by a group of notes are to be indicated. 

Tala Section 

The Sam or the principal beat of tha Tala-cycle is to be indicated 
by a cross ‘ x .’ . 

The Kal or absence of a beat is to be indicated by the zero mark(o). 
The Tala or the beats are to be indicated by the arithmetical numbers 
1, 2, 3, 4, etc., according to the serial number of the beat in the Tala- 
cycle ; the Sam, being the first beat, is invariably indicated by the 
figure 1. 

Notes in a bracket such as ( BI) and (1) stand for Purvashrita-— 

Parashrit—Gamaka and normally indicate the groups I HT HT and 
fcf tpT respectively. In the higher schools of Music, the Committe 
recommends that notes written in such brackets, should also mean 
other relevant variants of the Purvashrita—Parashrita—Gamaka. 

Similarly the Nimish Kal or an artistic rest should be indicated 
by a comma ( ,). The use of these last two is recommended only in the 
Higher Schools of Music. 


Mo-Y Bk Ki: 7—S 
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RRRT R*?R q<?f^ ( Music Notation ). 

35 STOS NOT Rift NR:— RT > R R 7 R R^T, 

RiTRR RRRR =RNRRRlTaT R'ZINT TcR^I {R qngR TTR RTR&T; NR:~ 

t R NR] 

*\ 

rftsr rrrnt ^r, rrr^nt rpri^r rrt *R; nr:— 4 
rt r q | rsr str® nrrrir % r%t 35 rrnir. 
rf? ^wqsr^T ^5, rrrntrt hr; nr:— ei t ^r »i q w rt I 
rkr rrntr ^fpr Rift; nr:—rt > q q q r rt1 
rk rh#rt nr r-ir^r %; nr:—rt ~i r r q r rt | 
^NRR'NT^ RNC f^T 55i5R0qT^I RfR S (SH^In^) 

NR ;— ®s)s ^ ffiRT WMI3T m R§® 5TC Rt 

R s > s qcqcfi rrc wtf] ^qw> <^r qi-qi- 

NiRRNT RENTIN' RRT RR RRNT3. 

crq;T rnsfafa ’RR P5RH RTN5RT fiRTR 1%RT RRR RHK 
fc?^; sli: rtrtr rkrurr 

\ UT5TT \ RHT 

qrqqi RINRT® tTflFI Rram R, RRI— 

(?) RK hr q-q TRRT 

(\) rt s > s g s q s 

(X) RtiRR qRTRRT RiRTRT-JtRR r 
(y) -qVf R T R RTS t RSR 

(A) R'> ; W qq 

HNMNI ^pr, RSTR qi«55 3f«T; nr:—( o) 

gq^NTRNiRRT TRR% %cZj RIR^TRRRTR RR; fqRRR TRIflN; 

nr:—■> > ~i't ^nn > nr rnt rnmr nt|. ( > ss s 

m NR RTRT RTRTWRT Rif, ?RRT Riff. ) 
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( > S S ST ) | RRJT 3 TV 551 I cTR RRTq&T qRiTR FRR 
( ^1 S S jft ) / RRT. 

O > > R ) ■> > ?T ^ cTR lo5T 3RW 3TvJiRR m 1 

( ®T S S Jft ) / 3T3J* RT 3TT 3TT 3RT cfR ; |?F RTR- 

RRRqT $arr:— r*r jjmr w^rqqiq gr^t q £>qRT RiqRi, *r 
51 qf|5?T 5r^T tfFPTR STqRRRT RiRTqniRIOT \-\-\ 3Tra%. 

fsPH GRf JRffqoqR SjfqiRf RR. 


_ -N* W N 

Rtf:—R R 

snffisr^R 

qqRR- 

q; Rr 

■qiRqq; 

X 

0 


0 



RtRT 


*w 

ETRof. 


\ 

“qiRR ” 3T%<? m. ^ie~ qq; RfqRr q qRqi qt« rs5 



R RT R qj 

R R 

Ri qq> 

X 




3XfR 


SWTCfaT RqqRT RR ( Special Schools Rsq ) 

qRq. 


«T^nft^r R^TC^R ( Grace Notes) T% 5 iqRT% SHIRTS RRr»RT 

rrtrrr qprra qfq qiRg f^:%ut. 

R S ^ JT , g gg , qq FRqTqURRT Ct ^5 RmfiRI^qj 

fqqii% ?qf[%q. 

(R), (q) fir *r, qqiRR-qFiRq qqqrth fftTR q-q qqjR 

3T^n qqqiqi. 

Rhfqqi T%^<JTR (r) *5<qt WIRR, (q) FIR gjq qq^rf ^RTR 
RfRTRT. 

RRqqiR q qqiRq-q<fra?r wfiqqrR 5 q?qq; riorr qoqiqi 
qq? fq %5 ftcST 3 TCR* mi Ri% 'RR 9 SR ( Phonographic Records) 
q>^R, rt m RpqRqi Ir-Tir vmm hqRi Rqq*R ^rrirt- 
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q. qRRjfe qf<T qqfa q^l% (Music Notation) 

fi jt q t%. qr qqq^qT art^qt qq 3Tq?qTq % %mq «ri|q. 

3 # qqqtq, qqfr qqofr q* crm qqqtq. qq:— 
>, jt, q, qi 

q. *tm 5T? e^qqi %tqq qq^tqT- 

3?qT qfa qqqtqr. 

5>qi qq^Nqi *31^1 % 37%5T cT q5[F4Tq% q sqfcqt 
qi«Tiq{ fit? 3tqq % qRqqtq% qqqfq. 
ftjfqiqiq^ qft qq* q^q qq*n% qqm 
st^tt fo^rq t%i? 3% qq* qq;T qtt^qi qqqrq qmt% 
anlq. 

i f¥q rMrt qqqqi^q ^oicqi qqqqqq qfe (<?rt 
qqqq^q ?q=qi qqqq* srfqfq qt% ) «n| 1 srafqq. 
qqqgs 'i fa*? 3*qq q* qiqqi qq* ^ qiqi qiqqiqqiqi 
3Tf|. 3?qqi fa^sq qq^ q* fqqqfr fqsmq 3TI5 ®rq 
qqqfq. 

s iftqT^qi qrjrq %q’f am? fa*? ®r%® q*r rmt 

( ) 3T^fqtq afa qq* (arqtR, ^qjR ?.) ^ q{=q ^RRloj 

q qqqqt ^qi ( ) %q w>w\ «rqq, q* ri^tt gq=?q qq* 
qf, cqi^qT qiq^qi qq* q gq: q} qq*, 3Tq xfR *=q* 
gqq qmq *?unq; srq :—(q)=qqqq (q) qwr 
(qi)=t qifqqi- 

%T5 qq*RqT srqqtq* sisqrai^r q?R ?ifq 
®tq%^ qqq 3Tf|q eqfqT (qq qte) aq^ufat qq* 
^Qrqiq. I mm qq*qtoT qq'tq mtsqlq qsqtq 
^qqi q 3T(%, q*j eqi^qr STHTfi *Tq?IR flOTR qifr. 
q qiqqr rirtr qq aq^qj *qqt ?t?^. 

X 1 fa*? qiqqRqr qi^TqT qq fiqjfqq. qq ft q^j 
stqtT qqsjq gqfo 5i% Rt^qt qRoiiq qqqiqq. 
o 1 fa*? qierqt m$\ ftqttqi Riqr qrafqq. 
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RIRR Rflf^rSWFfli ( Latest) RRfa 
%5j?*T ( Music Notation). 

m R^ RRRT, ST- RERRcIRi, RT~ cTT 

x rrr, rtrt rr:~ tfi- ^ rirt:- m 

x ^ 

— 5Tg. ^ jtt^t :— rt; ° gR, w4f rtrt:- rt 

- O 

— w°reR, I rtrl- rt; ~ z rt 

VJ ■'J 

\ ^ rtr| riri :- m ',\^ ami ^st rtr rt 

T 

s ^rrrt : T s t%ii% :— o 

3jfr qr Rq?i r % qgs[ fr qr qiR riri fr r?f rrt ?r rr rhh?r 
( Grace Note ) RRRiRT ^lf|^ I 

Rq{ qq TRfiR FT^q TfRIR % FIR 3"% % TRRT RTcT! t> I 

rr -.—ft ( ft ): K (R ) 

RR, RTflT 011 ?TT?ft | 

9 —qf qcR cTFT^I qfijflf RTfl «Tt LTG^fT T%R | I RR % WIRKtR fqR 
Riqiqi RFR wrcfT 1 3RRi RT% jjtffaft =RT ^ %i RRT | | 
RTIRT % fqfq + ?R FF? =RT URtR t%RT RRl | I 

gq RIFT RTRR RRT*!—( %. RTF^qi qq# ). 
rrTcT R^RR^ST ( Music Notation). 

(\) r? *<jq :—r^tmirt IR 7-Mq 

(\) Ruq RRqUrfl TRUf Rift. ?• RRq 

(?) RN RRJRIRr FFT g-qj i(R S- RI { R 

(«) #TR Mfl FR R- R 

('a) RTR RTOR RFi Rif[ R. > R 

qi^Tqt fq?|. 

(i) RRRIR RR RIRROqfRI WJ] RNR LFf R. + 

(vs) qq« RISfqoqiRf WJ\ Sj^q R. ° 

(0 rtrTi^ri Riqi% 3-1^ r. \-\-\-x 

(<K) RRRRr RIRR Riqi RK VmWA t% RF'RIR cRIRI q)R S 
R. S R S R SS q SSS 

(?°) qqq Rl’qq qTR raqi RIR-R 3TR^qjR fq f RqRTqi^ 

RfflfRl tfUT %%RR Rif. Rfl- RR RRR RRTR 
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CHAPTER VII. 

Summary of Recommendations. 

1. Music should be made a compulsory subject for all the classes of 
the Primary School (vide page 11). 

2. It should be a compulsory subject also in the Secondary school 
up to the end of the first three years (vide page 11). 

3. It should be a voluntary subject in the remaining four years of 
the Secondary stage, forming one of the optional subjects (vide page 11). 

4. It should be a compulsory subject in the Primary Teachers’ 
Training College both for men and women (vide page 11). 

5. Special Schools for teaching higher Music should be opened by 
Government at the principal centres in the Province (vide page 11). 

6. In the first four years of the Primary stage Music should be taught 
by the ‘Listen and Imitate’ method. Technical terms and scientific 
discussions and explanations are to be avoided ( vide page 14). 

7. The scientific method of teaching Music should be employed in 
all the higher classes whether in the primary or the secondary schools. 
The syllabus in music for the Pifth, Sixth and the Seventh standards 
of the Primary school should be the same as for the First Second and 
the Third standards of the Secondary School respectively (vide page 14). 

8. The syllabus for the two years of the Primary Teachers Training 
College should be the same as that for the Fourth and Fifth Standards 
respectively of the Secondary School and will in addition include a course 
of ‘ How to teach music to children in Primary Schools ’ ( vide page 14). 

9. In the Fifth, Sixth and Seventh of the Primary and the first three 
standards of the Secondary School, students should be taught to dis¬ 
tinguish and reproduce the notes as they occur in the Ragas prescribed 
for each year, so that at the end of the 3 years the students would be 
able to reproduce and distinguish all the 12 notes that commonly occur 
in music. Finer distinctions beyond these notes should not, however, 
be expected from students in the Secondary Schools (vide page 14). 

10. There should be an Entrance Examination in Music for which 
the syllabus should be the same as for the S. L. 0. or Matriculation with 
music (vide page 15). 

11. Those who pass the S. L. 0. Examination with Music and also 
those who pass the above Entrance Examination will be eligible for 
admission to the Special Schools of Music meant to train students for a 
professional career in Music vocal as well as instrumental (vide page 24). 

12. The Special Schools of Music should also conduct a training class 
of one year’s duration with a test at the end of it for Teachers of Music 
in the Higher Primary and Secondary Schools and in the Primary 
Training Colleges who should be required to pass this test within three 
years from the date of their appointment (vide page 24). 
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13. In the transitional period it will be necessary to start short-term 
Training classes for music teachers in order to train them in the methods 
of teaching music to school classes so that those who pass this course 
should be considered as having passed the Training Certificate course. 
(vide page 25). 

Qualifications necessary for Music teachers in the different schools. 

14. In the first four years of the primary stage, the trained teacher 
will as at present, teach all subjects including music since music will 
now form a compulsory subject in the Primary Teachers’ Training College 
(vide page 46). 

15. In the first three standards of the Secondary Schools and the 
Higher Primary classes and in the Primary Training Colleges, an S. L. C. 
or Matriculate with Music may be appointed as Music Teacher and 
confirmed on his passing the Training Test within the prescribed period 
(vide page 46). 

16. Above the compulsory stage the minimum qualification for the 
Music Teacher should be the Sangeeta Visharad Certificate of the Tilak 
Maharashtra Vidyapeetha, the Gandharva Mafia Vidyalaya, the Poona 
Bharat Gayari Samaj, the Baroda College of Music or of the Music 
Board for Karnatak Music, or an examination considered as equivalent 
to these, by the Board of Music Education (vide page 46). 

17. In the case of Music teachers who are already in service but who 
do not possess the required minimum qualification, those with less than 
five years of service to their credit should be required to pass the necessary 
examination within thre<‘ years from the commencement of the new 
course in Music. Those with a longer service should be required to obtain 
the certificates of eligibility and grade in service according to their 
experience past education and standing and the decision of the Board 
in this matter should be taken as final (vide page 46). 

18. In the Special Schools of Music those with Sangeet Visharad 
or higher degrees alone should be appointed as music teachers. In the 
case of “Special subjects” the Board of Music Education may make 
exceptions and select from among University products or from among the 
old style Gavayyas and Ustads, persons who have claims to be considered 
experts in the particular subject in question. Persons chosen in this 
category should be assign* d a status suitable in each case for the purposes 
of the service. As a rule, however, a professional Gavayya or Ustad 
should be considered fit for teaching practical music only (vide 
page 47). 

Grants in Aid and Sala ries of Music Teachers. 

19. As the compulsory introduction of Music in schools will be 
a new feature, every school will of necessity require a special Music class 
which must be situated at a distance from the other classes, or must be 
made sound-proof. This would be beyond the financial capacity 
of many schools. We, therefore, recommend that Government should 
give a special building grant for the purpose covering at least 50 per cent, 
of the expenditure incurred (vide page 47). 
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20. For the purchase of instruments, music books and other teaching 
aids, Government should give 50 per cent of the cost as equipment-grant 
(vide page 47). 

21. The salaries and allowances of the music teachers should be 
recognised by Government for purposes of grant, which at least in the 
first five years should be 10 per cent higher than the rate allowed for 
other subjects. We recommend that Grants-in-aid should also be 
given to those schools which may arrange to teach instrumental Music 
to its students outside the school-hours, in proportion to the extra 
expenditure incurred on that account (vide page 47). 

22. In the case of Special Schools of Music, grants should he 10 per¬ 
cent. higher than those for other schools. Existing primary and other 
school buildings should be used for holding the classes of the Special 
Schools of Music by a suitable arrangement of the periods of work in 
each case. The starting of Special Schools of Music need not thus be 
held up for want of separate buildings (vide page 47). 

Salaries of Music Teachers. 

23. In the Primary Schools the teacher of music will be a Trained 
Teacher. lie should, therefore, receive the same scale as the Primary 
Trained Teacher (vide page 47). 

24. A Matric or S. L. C. with Music who has secured the Teacher’s 
Certificate in Music should be given the same scale as a Matriculate 
S. T. C. (vide page 47). 

25. A Sangeet Visharad if he is a Matric or S.L.C. should be given 
the scale of a graduate (vide page 47). 

26. If he is only a Sangeet Visharad, he should he given the scale 
of a Matric S. T. C. (vide page 47). 

27. Holders of degrees higher than the Sangeet Visharad should at 
least be given the scale of a graduate ; but it is too early to recommend 
definite scales in such cases as those examinations are not common to 
all institutions and their standards vary very widely. We, therefore, 
recommend that in such cases the Board of Music Education should 
decide each case on its merits ( vide page 48). 

28. In Special Schools of Music the teachers n ust be old-style Ustads 
or Gavavyas of acknowledged standing or holders of the highest rr usic 
degrees such as the Sangeet Pravecn, or persons who in the opinion of 
the Board of Music Education are specially qualified (vide page 48). 

29. Eor teaching theoretical subjects such as tie History of Indian 
Music, Criticism, Aesthetics and Acoustics etc. no person who is not a 
graduate and who has not done special work in these subjects should 
be appointed. The person appointed should aho have a working 
knowledge of the practical .Art of Music (vide page 48). 

30. We strongly recon mend to Gove ran cut tW establishment cf 
Special Schools of Music at Bombay, Poona , Ahmadabad and Dharwar, 
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to begin with. Pending the establishment of Government schools 
recognition as Special Schools may be grained to such private institutions 
of music as may satisfy the requirements for Special Schools as suggested 
by the Committee (vide page 10). 

31. No music teacher should be employed on a part-time basis. If 
necessary, two or more Schools may be permitted to combine and employ 
between them one full-time music teacher and allocate to him full-time 
work in music and allied subjects (like P. T. music) with corresponding 
pay and privileges (vide page 48). 

32. The syllabuses in Music for the P. S. C. and S. L. C. are re¬ 
commended as desired by Government (vide pages 19, 25, 23 and 24). 

33. The Committee has prepared a form of Music Notation which 
includes the useful features of the leading forms in use to day. This 
form has been accepted as a satisfactory compromise by the witnesses and 
others whose opinion was invited. The Committee, therefore, recomm¬ 
ends the use of this form exclusively in all the Secondary Schools 
and Training Colleges. In the Special Schools students should be ex¬ 
pected to be familiar not only with this, but also with the other leading 
forms (including Staff Notation). For purposes of day-to-day work 
and examinations etc. the Committee’s Notation is alone recommended 
to be used (vide page 54). 

34. In Schools where Karnatak Music is taught, the system of Nota¬ 
tion used in the existing text books as recognized by the Mysore and 
Madras Governments should be used (vide page 11). 

35. Four Special Inspectors of Music should be appointed—-one 
foe Karnatak, two for Maharashtra and one for Gujerat— with a 
suitable number of Assistant Inspectors under them. All these members 
of the Inspection staff should be University Graduates and also possess 
a competent knowledge of both the science and practical Art of Music 
(vide page 48). 

36. The Co mm ittee recommends that a Provincial Board of Music 
Education should be appointed to advise Government on policy 
regarding Music education, framing of the several courses, compilation 
of text-books, conducting the Special School examinations and supervision 
of music education. The Board should consist of the Director of Public 
Instruction, the four Inspectors of Music and six non-officials. The 
non-official members should include at least one person who is an 
expert in Karnatak Music. The other non-official members should be 
chosen from among scholars and experts of the Northern system (vide 
page 48). 

37. At Bombay, Poona, Ahmedabad and Dharwar, to begin with, 
there should be maintained an up-to-date Museum and Library 
of Music Instruments gramophone Records, Charts, Books and Periodicals 
on Music etc. Responsible public bodies such as the Tilak 
Maharashtra Vidyapeetha, the Karnatak Vidyavardhak Sangha or 
the Gujerat Sahitya Sabha may be requested to run the Institutions 
for a reasonable consideration. They should also arrange periodical 

Mo-V Bk Na 7—0 
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informative lectures on the theoretical as well as practical aspeofs 
of Music and its appreciation and application in life. These lectures 
should be accompanied by suitable illustrative performances of vocal 
as well as instrumental music {vide page 10). 

38. The C omm ittee recommends to Government that no entertainment 
tax should be charged for performances held under the auspices of 
bonafide Music Institutions or Music Circles, as they really perform 
a public service in training the artistic taste of the people {vide page 52). 

39. The Committee recommends to Government consideration of the 
question of the utilisation of endownments of temples for the patronage 
and encouragement of music {vide page 52). 

40.. The Committee is in agreement with the recommendation of the 
Arts Education Committee that a general cultural course of arts should 
be made a compulsory subject for the Matriculation and the School 
Leaving Certificate Examinations and suggests the inclusion of music 
appreciation as part of the course (vide page 15). 

41. As a natural culmination of the teaching of Music in the Secondary 
stage, the Committee requests Government to consider the desirability 
of recommending to the Universities in the Province the institution of 
Degrees for Graduate, Post-Graduate and Research work in Music 
{vide page 15). 

1 G. B. Jathar (Chairman). 

2 S. Bapat 

3 S. A. Deshpande 

4 K. G. Phulambrikar (Master Krishna) 

5 V. N. Patwardhan. 

6 B. R. Deodhar 

7 S. R. Tatti 

8 K. H. Mamawala 

9 D. G. Vyas. 

10 G. H. Ranade, Member and Secretary 
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MUSIC EDUCATION COMMITTEE 

(Under G. R. No. 6733 of 24th March 1948 of the Government of Bombay) 

Questionnaire! 

Name of the person or Institution J. 

Standing of the person or Institution . 

Address of the person or Institution . 

Dated.194 . 

Signature. 

Designation. 

tPlease send three, copies duly completed before the 16 of July 1948 to the 
‘Secretary, Music Education Committee, 72/C, Narayan Peth, Poona 2”. 

JA single Questionnaire may be answered jointly, under joint signatures of the 
persons addressed. 


Question Answer 

1. Do you think that “ Music ” 

should be regarded as an 
essential part of the educa¬ 
tion of every citizen ? 

2. What steps are necessary in 

order to create an intelli¬ 
gent interest in music and 
to promote its appreciation 
among the masses ? 

3. Are you in favour of the follow¬ 

ing provision to be made 
at principal places in the 
Province ? 

(a) A Library of books on 
music and gramophone 
records of Indian music. 

\b) A Reading Room for 
current literature on 
music. 
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Question 

(c) A Museum of musical 
instruments, charts, dia¬ 
grams, pictures, portra¬ 
its and photographs of 
famous artists and scho¬ 
lars of music. 

(d) A Research Institute for 

Scholars, in Music. 

(e) A Lecture demonstration - 

branch for periodic pub¬ 
lic lectures and demons¬ 
trations, explaining, for 
instance, the use and 
special characteristics 
of different types of mu¬ 
sical instruments, or 
giving the summary of 
important books on 
music in plain everyday 
language, etc. 

4. In schools, will it be possible 

to attempt the teaching of 
any kind of music other 
than vocal music ? 

5. Ap art from elementary instru - 

ction in music as such, are 
there any other methods of 
initiating pupils at the 
earliest stages in the funda¬ 
mentals of music ? 

6. (a) In your opinion what 

method of teaching 
music should be adopt¬ 
ed in primary schools ? 

(6) What place in the curri¬ 
culum, would you assign 
to the teaching of non- 
classical or popular 
forms of music 
frT, RSf,.*” 
etc.) called “ Polk 
Music ” ? 

7. («) Do you recommend the 

teaching of classical 
music in Secondary 
Schools 2 


Answer 
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Question 

(b) Should music be a 
compulsory subject for 
the whole of the 
“Secondary Course” or 
should it be compul¬ 
sory for the first four 
or five years only and 
voluntary thereafter ? 

8. After the first four or five 

years, should the study of 
music be made more intens¬ 
ive so that only those who 
show a special aptitude for 
it should be permitted to 
take it ? 

9. (a) Kindly suggest a graded 

course for each stand¬ 
ard of the Primary and 
Secondary Schools, 
stating the number of 
periods to be assigned 
to music per week so 
that the suggested 
course could be com¬ 
pleted within the 
prescribed time. 

(b) Also please propose a 
syllabus in Music for 
the Primary School 
Certificate and School 
Leaving Certificate 
examinations. 

10. What difficulties are schools 

at present experiencing in 
making proper provision 
for the teaching of music 
and what steps would you 
suggest to overcome them? 

11. Are you of the view that 

special schools of music 
should be intended only for 
turning out professionals of 
the traditional type ? 


Answer 
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Question 

12. Do you think that the Uni¬ 

verities should provide for 
the study of music in its 
artistic as well as cultural 
and scientific bearing ? 

13. How far would it be possible 

to have one uniform system 
of musical notation ? 

(a) Which of the prevalent 
systems of notation 
would you recommend 
for universal adoption ? 
or (b) Would you suggest a new 
one altogether ? 

14. (a) Should the teaching of 

music receive grants-in- 
aid on the same plan as 
other subjects ? 

(b) On what basis woidd you 
recommend grant-in 
aid to— 

(1) Primary and 
Secondary Schools, 

(1) Primary and 
Secondary Schoo- 
is, 

(2) Special Schools. 

15. What should be the minimum 

qualifications of music 
teachers for— 

(1) Primary Schools % 

(2) Secondary School? 

(3) Special Schools ? 
Please suggest suitable scales 

of pay in each case and 
define the status of each 
class of teachers in compari¬ 
son with teachers of other 
subjects. 

16. In framing the syllabuses for 

schools in Karnatak, where 
both the Northern and 
Sourthern systems of music 
are in use, how would you 
reconcile the claims of both 
these systems ? 


Answer 
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Appendix (2) 

List of persons to whom the questionnaire was sent in triplicate copies. 
The names of those have replied are shown by asterisks. 


Serial Name. Address. 

No. 


1 ‘Mr. D. M. Abhyankar ... Gayan Vadan Class, Manmad. 

2 *Mr. Amte ... ... Amte Music Class, Jangali Maharaj Road, 

Poona. 

3 *Mr. D. B. Amberdekar ... Sangeet Mandeer, Vengurla. 

4 Mr. R. G. Ambapkar (Astekar) Mangalwar Pcth, Kolhapur. 

5 Mr. Dinkarrao Amembal ... All India Radio, Queens Road, Bombay. 

6 ‘Mr. Ajmat Husain Khan ... Forjett Street, Bombay 26. 

7 *Mr. Kantilal Arya ... Muzapur Road, Ahmedabad. 

8 *Miss. Suman T. Athalye ... Aail Bungalow, Shukrawar, Poona 2. 

9 *Mr. R. V. Astekar ... Choksi Building, Bombay. 

10 Mr. Shankarrao Athavalo \ Bombay 4. 

11 Mr. P. K. Atre ... ... Shivaji Park, Bombay 28. 

12 ‘Mr. Vishnu Shamrao Atre ... Maui Asha Society, Maninagar, 

Ahmedabad. 

13 Mr. Dattoba Aitwadkar ... Vyas Sangeet Vidyalaya, Dadar 14. 

14 ‘Prof. S. L. Ajrekar ... Deccan Gymkhana, Poona 4. 

16 ‘Supdt. Nutan Marathi Vid¬ 
yalaya High Sohool ... Poona 2. 

16 ‘Badashah Ratilal ... Ahmedabad. 

Purshottam. 

17 ‘Mr. P. V. Bapat ... Deccan Gymkhana, Poona 4. 

18 ‘Master Manohar Barve ... Manohar Sangit Vidyalaya, Bombay 14. 

19 Mr. Dhrupad-Shankar Karnala- G. M. Vidyalaya, Ellis Bridge, Ahmedabad. 

shankar Bhachoh 

20 Dr. R. H. Bhadkamkar ... Deccan Gymkhana, Poona 4. 

21 ‘Mr. Ramchandra Ganesh Bhi- Ahmed Seller Bldg., Bombay 14. 

lavdikar 

22 Mr. Namdeo Krishnaji Bhohite Shivaji Peth, Kolhapur. 

23 *Mr. Kakasaheb Bhonde (D. V.) Jangali Maharaj Rd., Poona 6. 

24 Mr. Keshavrao Bhole ... Shashivihar Jangali Maharaj Road, Poona 4. 

25 ‘Atmaram Dattatraya Bhosale. Ganesh Gayan Samaj, Jalgaon. 

26 *Mr. Bhurjikhan Ustad ... Darbar Gavai, Kolhapur. 

27 ‘Mr. L. S. Bodas ... G. M. Vidyalaya, Ahmedabad. 

28 ‘Mr. S. S. Bodas ... Kanpur (Sangit Pravin). 

30 ‘Mr. R. N. Chandurkar ... G. M. V., Poona 2. 

(Sangit Pravin). 

31 ‘Mr. Bhanu Charankar ... Sangit Kala Vidyalaya, Bombay 14. 

32 ‘The Principal, Gandharva Maha 

Vidyalaya, Poona 2 ... Shaniwar Peth, Poona 2. 

33 ‘Mr. M. R. Dandekar ... Gandharva Maha Vidyalaya, Pratap Ganj, 

Satara. 

34 ‘Mr. M. K. Datar. ... Music Teacher, Poona 2. 

35 Mr. M. S. Date ... ... Panvel. 

36 ‘Mr. L. V. Deodhar ... School of Indian Music Bombay 4. 

37 Mr. Bhimbhai K. Desal ... G. M. V. Ahmedabad. 

38 ‘Mr. Nanubhai K. Desai ... Sangit Niketan, Ahmedabad. 

39 ‘Mr. Ramrao N. Desai, B.A. ... Hubii. 

40 ‘Mr. Gururao N. Deshpande ... Bombay 19. 

41 Mr. Haribhau Deshpande ... Poona 2, 

Musician. 
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g. No. Name. 


42 Dr. Mrs. Kamlabai Deshpande 

43 Mr. M. V. Dhamankar 

44 ’Mr. P. H. Deshpande 

Ayurvedaeharya 

45 *Mr. R. L. Deshpande 

46 Mr. Deshpande S. B. 

47 *Mr. Deshpande V. H. 

48 ’Mr. Dighe S. J. 

49 ’Mr. Dixit L. D. 

50 *Datar D. G. 

51 *Navin Marathi Shala 

52 Faiyaz Khan; Ustad 

53 ’Fellowship School 

54 *Mr. M. G. Gokhale 

55 Dr. D. R. Gadgil 

56 Mrs. Pramilabai Gadgil 

57 Mr. Govindrao Gadgil 

58 ’Mr. S. D. Gadre 

59 Mr. P. N. Gandhi 

60 ’Gandharva Mahavidyalaya ... 

61 *Mr. P. L. Ganu 

62 ’Mr. V. D. Ghate 

63 ’Mr. Bhasbarrao Godbole 

64 ’Mr. G. R. Gokhale 

65 ’Mr. Mahadeoshastri Gokhale 

66 ’Shree Gopal Gayan Samaj ... 

67 Mr. Nanasaheb Gurtu 

68 ’Mr. P. K. Gode 

69 ’Mr. A. L. Hardikar 

70 *Pt. Harvilas Sharma 

71 ’The President Head Master’s 

Asson. 

72 Sangeet Vidwan Krishtaeharya 

Hulgur 

73 ’Mr. G. P. Joshi 

74 ’Mr. V. L. Inamdar 

75 ’Mr. Kesha v Gundo Ingale 

76 ’Mr. Sadashiv Gundo Ingale ... 

77 ’Mr. Vasantrao Gosavi 

78 Hon. Mr. M. R. Jaykar P. 0. 

79 ’Mr. D. K. Jangnm 

80 Mr. D. H. Joglekar 

81 ’Mr. Anant Manohar Joshi, ... 

Gayanaoharya. 

82 ’Bhimeen Joshi, Musician 

83 ’Mrs. Malatibai Joshi 

84 ’Mr. C. Y. Joshi, B.A., 

85 Mr. G. N. Goshi, B.A.L.L.B 

86 Mr. G. B. Joshi 

87 ’Mr. K. B. Joshi 

88 Mr. G. A. Joshi 

89 ’Mrs. Malatibai Joshi 

90 Mr. S. V. Joshi, LL.B., 

91 ’Mr. R. G. Joshi 


Address. 


Principal, Girls’ College, Poona 2. 

Dwija Vihar, Bombay 4. 

Poona 2. 

Executive Engineer, Minor Irrigation 
Division, Belgaum. 

G. M. Vidyalaya, Poona. 

G/o Batilibhoy and Purohit Co., Bombay. 
Ahmedabad. 

Samarth Sangeet Vidyalaya Mahadwar 
Kolhapur. 

Bharat Gayan Samaj, Poona. 

Shanwar Peth, Poona. 

Darbar Gavai, Baroda. 

Tanker Villa, Bombay. 

Vice Prin. G. M. V., Poona. 

Poona 4. 

Poona 4. 

Toopwale, Peth, Sangli. 

Charotar Education Society, Anand. 
Gandharva Maha Vidyalaya, 

Rashtriya Shala, Rajkot. 

Shanwar Peth, Poona. 

New East and West Villa, Grant Rd. Bombay 
Gandharva Mahavidyalaya, Poona. 

Doccan Gymkhana, Poona. 

Maharashtra Sangit Vidyalaya, Bombay. 
Vidya Mandir, Miraj. 

Tilak Road, Poona. 

Poona. 

Poona 4. 

School of Indian Music, Bombay. 

Near Mahalaxmi Mandir, A’bad. 

New English School, Poona. 

Near Byhatti Subrao’s house, Hubli. 

Rasta Peth, Education Socy., Poona. 
Gandharva Mahavidyalaya, Karad. 

Darbar Gavai Ichalkaranji. 

Satara. 

Vinayak Sangeet Vidyalaya, 

Malegaon Bk. 

Law College Road, Poona 4. 

Vyas Sangeet Vidyalaya Dadar. 

Bombay. 

Aundh. 

Sadhankeri Dharwar. 

Chalak Mahila Vidyalaya, Ratnagiri. 
Extension Sangli. 

His Master’s Voice, Bombay. 

Ellis Bridge, Ahmedabad. 

Vasant Kunj, Ahmedabad. 

Mangalwar Peth, Kolhapur. 

Near Post Office, Igatpuri. 

Joshi Farm, Dharwar. 

Gowardhan Building, Khetwadi Main Ror.d, 
Bombay 4. 

G. M. Vidyalaya, Bammati. 


92 ’Mr. V. G. Joshi 
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S, No. Name. 


Address. 


93 Mr. Y. M. Joshi 

94 *Dr. K. N. Jejurikar 

95 *Mr. Kabnurkar G. S. 

99 *Mr. Kadlaskar Boa 

97 Mr. V. A. Kagalkar 

98 Mr. S. B. Kale 

99 *Mr. S. K. Kanetkar 

100 *Mr. Balkrishnabuwa 

Kapileshwari 

1 01 Mr. V. M. Karambelkar 

102 *Mr. L. R. Karandikar 

103 *Mr. S. V. Karandikar 

104 *Mr. R. N. Karkare 

]05 *Mr. Khanwale 

l00 *Mr. Shankarrao Karniarkar 

107 Nr. D. K. Karve 

108 Mrs. Irawatibai Karvo 

109 Mr. G. G. Kharadkar 

110 Miss Mathura Narayan Khare.- 

111 *Mr. V. S. Khadilkar 

112 *Mr. Khalikar 

113 *Mr. Shankarrao Khatu 

114 *Mr. Bapurao Ketkar 

115 Mrs. Sheelawatibai Ketkar 

110 Mr. G. S. Kulkarni 

117 *Mr. N. 1). Kulkarni 

118 Mr. R. M. Kulkarni 

119 Mr. Rambhau Kundgolkar 

120 Mr. V. K. Kunte, 

121 *Mrs. Indirabai Kutumbale ... 

122 *Mr. Govindrao Khasgiwale 

123 *Prof. G. B. Kolhatkar 

124 *Mr. B. N. Kshirsagar, 

125 Mr. V. N. Khandekar 

126 *Mr. B. D. Khandekar 

127 *Mr. Shankarrao Limaye 

128 *Dr. Y. G. Dele 

129 Mr. S. R. Madye 

130 Mr. Shamrao Mahajan 

131 *Mr. A. G. Mangrulkar 

132 *Mr. Mallikarjun Mansoor 

133 *Mr. Marathe J. V. 

134 *Mr. Vishnupant Ghag 

135 Mr. B. S. Mardhekar 

136 *Mr. Anantrao Marulkar 

137 Mr. D. M. Marulkar 

138 *Mr. N. R. Marulkar 

139 *Mr. Matangebuwa 

140 Prof. S. M. Mate 

141 *Mr B. T. Mhaskar 

142 *Pt.. Y. S. Mirashibuwa 

143 *Mr. R. S. Mistri. 

144 *Mr. M. L. Modak 

145 Mr. S.V. Modak 

146 Dr. H. G. Moghe 

147 *Mr. B. M. Mohite 

148 *Mr. Mudholkar Buwa 

149 *Sardar G. N. Alias Abasaheb 

Mujumdar ... 


Soman Chawl, Bombay 7. 

Jangali Maharaj Road, Poona 4. 

Seeta Bhuwan, Dadar. 

Poona 2. 

Musician, Belgaum. 

Vyas Sangeeta Bhuwan, Dadar. 

Willingdon College, Sangli. 

Saraswati Sangit Vidyalaya, Bombay 7. 

C/o Central Bank of India, Bombay. 
Rameshwar Sangit Vidyalaya, Ratnagiri. 
Saraswati Sangit Vidyalaya, Bhawani Peth, 
Satara. 

Gayan Sikshaka, Jalgaon. 

Gayan Sikshaka, Jalgaon. 

Sangit Sikshaka, Poona. 

Poona 4. 

Poona 4. 

Girgaum Terrace, Bombay 4. 

Harijan Ashram, Sabarmati. 

Dadnmaharaj Chawl, Bombay 4. 

Music Teacher ,Nana Wada, Poona 2. 

C/o Star Opticians, Dadar. 

Ph*r at Gayan Samaj, Poona 2. 

Shridiiar Niwas, Hindu Colony, Dadar. 

Shete Bldg., D’Silva Rd., Dadar. 

Chiplunkar Bungalow, Mahant Rd., Vileparle. 
Trimbak Vidnyana Mandir, Trimbak Road, 
Nasik. 

Kimdgol. 

Sarwodaya Bhuwan, Dadar. 

Sharda Sangit Vidyalaya, Dadar. 

Near Theatre, Miraj. 

Deccan Gymkhana, Poona 4. 

Gandharva Maha Vidyalaya, Satara. 
Khandekar Sangit Vidyalaya, Ellis Bridge, 
Ahmedabad. 

Law Book Depot, Budhwar, Poona 2. 
Gokhale Bldg., Tilak Road, Poona 2. 

Deccan Gymkhana, Poona 4. 

Vijayanand Music Class, Kudal. 

Akulkhede, East Khandesh. 

S. P. College, Poona 2. 

Gawai, Dharwar. 

Gandharva Vidyalaya, Nagesh Peth Poona 2. 
Gandharva Vidyalaya, Nagesh Peth, Poona 2. 
Station Director, Patna. 

Shanwar Peth, Poona 2. 

Vyas Sangit Vidyalaya, Dadar. 

Gokhale Bldg., Tilak Rd., Poona 2. 

Guru Sangit Vidyalaya, Satara. 

Tilak Road, Poona 2. 

Near Krishna Mandir, A’bad. 

Poona 5. 

Music Teacher. 

Kibewada, Budhwar Poona 2. 

Girgaum, Bombay 4. 

Khar, Bombay. 

Girls’ School, Sangli. 

Bijapur. 

Kasba Peth, Poona 2. 


MO-v Bk Na 7—10 
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S. No. 

Name. 

Address. 

150 

♦Mr. V. H. Mehendale 

Poona 2. 

151 

Mr. D. N. Nadkarni 

Datta Sangit Vidyalaya, B’bay 4. 

152 

Mr. N. J, Nagpurkar 

Academy of Music, Bombay 7. 

153 

Mr.r D. Naik 

Bombay. 

154 

*Mr. G. K. Nimbkar 

Popatlal Chaw], Ranade Rd., Dadar. 

155 

*Supdt. New English School, 



Nana Wada 

Poona 2. 

156 

Pandit Omkarnath Thakur 

Ambaji Road, Surat. 

157 

♦Mr. V H. Padhye 

G. M. V. Kolhapur. 

158 

Mr. Y. S. Palekar 

Isac Manzeel, Bombay 7. 

159 

♦Mr. D. V. Pluskar 

Musician, Budhwar, Poona 2. 

160 

Mr. R. S. Pande 

G. M. V. Abmedabad. 

161 

Prof. B. R. Pandit 

Extension, Sangli. 

162 

Mr. P. R. Pandit 

Music Teacher, G. M. V. Poona 2. 

163 

♦Mr. Jagannath Buwa 



Pandharpurkar 

Maharashtra Sangit Vidyalaya, Pandharpur. 

104 

Mr. R. N. Paradkar 

Music Teacher, Bombay 4. 

165 

llr. Sir Raghunath Paranjpe ... 

Paranjpe Road, Poona 4. 

166 

♦Shakuntalabai Purnnjapc 

Paranjpe Road, Poona 4. 

167 

♦Dr. V. G. Paranjape 

Rahimatpur. 

168 

Mr. E. G. Pargaonkar 

Khambuta Bhuwan, Rajkot. 

169 

♦Mr. L. K. Parmar 

Near Harijanasliram, Sabarmati. 

170 

Mr. P. N. ParolUar 

Samarth Sangit Vidyalaya, Amalner. 

171 

♦Mr. G. S. Patankar 

Brahmanwadi, Matunga. 

172 

♦Mr. V. Patwardhan 

Sadashiv Peth, Poona. 

173 

♦Mrs. Rajaniba Patwardhan, 



M.A. ... 

Apte Road, Poona 4. 

174 

♦Mr. Kantilal Patel 

G. M. V. Abmedabad. 

175 

♦Mr. R. H. Patel 

Ahmedubad. 

176 

Mr. S. K. Patel 

Abmedabad. 

177 

♦Shrim ant R. N. Patil 

Chopade, East Khandesh. 

178 

♦Mr. G. K. Pendharkar 

Yadav, Gopal Peth, Satara. 

179 

♦Mr. V. D. Phadke 

Music Centre, Poona 4. 

180 

Prof. N. S. Phadke 

Raj;iram College, Kolhapur. 

181 

Mr. Phansalkarboa 

Tilak Road, Poona 2. 

182 

♦Mr. T. K. Pitre 

Shivaji Road, Dharwar. 

1S3 

♦Poona Bharat Gayan Sarnaj ... 

Sadashiv Peth, Poona 2. 

184 

Mr. M. G. Potdar 

Near Plaza Cinema, Dadar. 

185 

Mahamakopadhyaya D. V. 



Potdar ... 

Lokkalyan, Shanwar, Poona 2. 

186 

♦Mr. Ganpatrao Pnrohit 

Music Teacher, Bombay 4. 

187 

♦Mr. R. L. Parwatkar 

Tilak Road, Poona 2. 

188 

♦Mr. Yeshwantrao Purohit 

Vithalbhai Patel Rd., Bombay 4. 

189 

The President, Primary Teachers’ 


Asscn. 

Poona 2. 

190 

♦Pt. Krishnarao S. Pandit 

Shankar G. M. V. Gwalior. 

191 

*l)r. V. N. Pabalkar 

Purandhare Colony, Poona 2. 

192 

Padma Vrinda Sangitalaya 

Poona 2. 

193 

Pt. Raja Bhaiva Ruchhawale .. 

Gwalior Lashkar. 

194 

Mr. Narayanrao Rajhaunsa .. 

Poona 2. 

195 

♦Mr. Vasantrao Rajopadhyo 

Vyas Bhuwan, Dadar. 

196 

Mr. J. L. K&nade 

Ahmcdnagar. 

197 

Prin. S. N. Ratanjankar 

Principal, Harris College, Lucknow. 

198 

Mr. kS. K. Rawal 

Ahmedabad. 

199 

Mr. T. Reuben 

Vi jay College, Vijapur. 

200 

♦Mr. V. V. alias Dadasaheb Ranade Poona 4. 

201 

♦Supdt. Ram an bang High School 

Poona 2. 

202 

Mr. Sabade 

Dharwar. 

203 

♦Mr. S. B. Sadolikar 

Hindu Colony, Dadar, 14, 
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S. No. 


Name. 


Address. 


204 Mr. D. G. Sahasrabudhe 

205 ’Mr. B. S. Salwekar 

206 ’Mr. S. L. Sapre 

207 Mr. Sardeshmuk, B.A. 

208 Mr. B. P. Shall 

209 Mr. P. V. Shah 

210 *Mr. Tulshidas S harm a 

211 ’Miss. Vasundhara Shrikhande... 

212 ’Mr. R. V. Sohoni 

213 Mr. K. R. Soman 

214 ’Mr. R. V. Soman 

216 Secondary Teachers Assn. 

216 ’The Chairman, Bombay Schools 

Committee 

217 ’Mr. A. R. Swaramaudale 

218 Mr. S. K. Kshirsagar 

219 ’Mr. V. R. Talashikar, M.A., 

LL.B., 

220 ’Principal, Basic Training 

College, Dharwar 

221 ’Prim Kamiad Training Cohege. 

222 *Prin. K. E. Board’s College ... 

223 Prin., K. L. E. Training-do- ... 

224 ’Mr. N. I). Tambe ... 

225 ’Mr. D. C. Tamhankar 

226 ’Prof. G. S. Tembe 

227 Mr. K. D. Tendulkar 

228 ’Mr. M. IJ. Tendulkar 

229 ’Mr. V. D. Tendulkar 

230 *Mr. Manikram Thakurdas 

231 Mr. G. T. Tilak ... 

232 ’Mr. Bhagwandas Trivedi 

233 Mr. Gopinath Talwalkar 

234 *Mr. V. V. Uttuckar 

235 The Registrar, University 

of Bombay 

236 The Registrar, Shrimati Nathi- 

bai Damodar Thakarsi, 
University 

237 ’Mr. Krishnarao Mehemiale 

238 Ustad Vilayathkan 

239 ’Prof. N. G. Vyas 

240 ’Prof. S. G. Vyas 

241 *Mr. Pujaribuwa ... 

242 ’Mr. Hanmantrao Valvekar 

243 ’Datta Gayan Vadan Vidyalaya. 

244 ’Sangit Sama] 

245 *Arya Gayan Vadan Shala 

246 Music School 

247 Music School 

248 ’High School for Indian Girls ... 

249 ’Agarkar High School 

250 Maharashtra Ed. Socy’s Girls’ 

High School 

251 Modern High School, for Girls . 

252 *S. N. D. T. Kanya Shala 

253 ’Ahilyadevi High School for 

Girls 

254 ’Mahilashram 


Krishna Niwas, Hindu Colony, Dadar 14. 
Datta Prasadic Gayan Vadan Class, Dhulia. 
Shriram Sangit Vidyalaya, Sitabardi, Nagpur. 
Bhave High School, Poona. 

Ahmedabad. 

Ellis Bridge, Ahmedabad. 

School of Indian Music, Bombay 4. 

Hindu Colony, Dadar. 

Shree Sadan, Bombay 4. 

Vyas Sangit Vidyalaya, Dadar. 

Shree Ram Sangit Vidyalaya, Sholapur. 
Poona 2. 

Bombay Corporation, Bombay. 

Darbar Gavai, l’alitana. 

Poona 2. 

Civil Judge, Newasa. 

Dharwar. 

Dharwar. 

Dharwar. 

Hubli. 

Sangit Bhuwan, Sadashiv Peth, Poona 2. 
Thalaluvadi, Belgaura. 

Nand Natya Grilia, Dadar. 

Arya Kanya Maha Vidyalaya, Porbandar. 
Shrlkrishna Sangit Vidyalaya, Dadar. 

Ellis Bridge, Ahmedabad. 

Vincent Square, Dadar. 

Tilak Sangit Vidyalaya, Dadar. 

Vishnusangit Vidyalaya, Nasik. 

Poona 2. 

Gavai, Belgaum. 

Bombay. 


Bombay I. 

Poona. 

Forgette Street, Tardeo, Bombay 17. 
Vyas Bhuwan, Dadar. 

Vyas Bhuwan, Dadar. 

Poona 2. 

Dharwar. 

Ahmednagar. 

Jalgaon. 

Ratnagiri. 

Gajendragad. 

Hole-Anweri. 

Poona. 

Poona- 

Poona 2. 

Poona. 

Poona 2. 

Poona 2. 

Hingne. 
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S. No. Name. 


255 ’Sharada Sadaa 

256 Govt. Girls’High School 

257 Sevasadan High School 

258 *Gujrathi Kanya Vidyalaya 

259 Kanya Shala 

260 Kanya Shala 

261 Kanya Shala 

262 Z.Y.W.Edn. Home 

263 S. H. N. High School 

264 C. S. V. Jain School 

265 S. R. High School 

266 Apte Kanya Shala 

267 Girls School 

268 *A. M. Girls High School 

269 *Kanya Vidya Mandir 

270 Kanya Shala 

271 Modern Girl’s High School 

272 Girls’ A, V. School 

273 B. R. Kanya Shala 

274 Girls’K. S. High School 

275 Training College for women 

276 *Sevasadan Trg. College 

277 Trailing College for women 

278 C. S. M. Trg. College 

279 Jijamata Adhyapika Vidyalaya. 

280 St. Monika Training College 

281 ’Training College for women 

282 Bal Adhyapan Mandir 

283 Mary B. Trg. College 

284 ’Kanya Vidyalaya ... 

285 Sharada Mandir ... 

286 B. B. Maganbhai Karamchand 

Parsi Girls’ School 

287 *N. W. Girls’ School 

288 ’Chandra Gauri Gowardhandas 

Mahila Vidyalaya 

289 ’Sarvajanik Girls’ School 

290 Girls’ own High School 

291 Yasha Laxmi Girls’ School 

292 Municipal Girls School 

293 Kanya Vidyalaya 

294 New English School for Girls ... 

295 New English School for Girls ... 

296 Mahila Vidyalaya 

297 N. E. Society’s Girls School 

298 ’Girls’ Secondary School 

299 ’Vanita Vidyalaya 

300 ’Sangit Kalopasak Sangh 

301 Director, J. J. School of Arts ... 

302 ’Pradnya Pathashala 

303 ’Charotar Edn, Socy., 

304 ’Sarwajanik Education Socy., 

305 Secretary, Karanatak Edn.” Socy., 

306 ’Secretary K. L. E. Socy.. 

307 *l J rin. Doctor 

308 The Supdt., Bliarda New High 

School 

309 ’Supdt.. Gokuldas Tejpal High ... 

School 

310 Wilson High School 


Address. 


Kedgaon. 

Ahmednagar. 

Poona. 

Poona. 

Satara. 

Karad 

Vai. 

Panehngani. 

Sholapur. 

Sholapur. 

Sholapur 

Pandharpur. 

Barsi. 

Ahmednagar. 

Ahmednagar. 

Jalgaon. 

Jalgaon 

Bhusawal. 

Amalner 

Dhulia. 

Poona. 

Poona. 

Hingne. 

Poona. 

Satara. 

Ahmednagar. 

Jalgaon. 

Poona. 

Sholapur 

Deogad. 

Naisk. 

Ahmedabad. 

Broach. 

Surat. 

Surat. 

Ahmedabad. 

Ahmedabad. 

Ahmedabad. 

Viramgaon. 

Nadiad. 

Godhra. 

Belgaum. 

Hubli. 

Gadag. 

Belgaum. 

Jalgaon. 

Bombay. 

Wai. 

Anand. 

Surat. 

Dharwar. 

Belgaum. 

Principal, Stale Music College, Baroda. 

Waudby Road, Fort-Bombay. 

Kalbadevi, Bombay. 

Khet Wadi, Bombay. 
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S. No. Name. 


Address. 


311 Chikitsak Samooha Sirolkar, 

High School 

312 ‘Rammohan High School 

313 *Aryan Edn, Sony’s High School 

314 Gokhale Edn. Soey.’s R. M. 

Bhat High School. 

315 G. E. Society’s Chhabildas 

Lallubhai High School 

316 Pratap High School 

317 ‘Sliri Shivaji Maratha High 

School 

318 Ahmednagar. Edn. Socy.’s Trg. 

College 

319 ‘Konkan Edn. Socy.’s High 

School. 

320 ‘Garud High School 

321 GUIs’ High School 

322 ‘Girls’ High School Nasik 

323 *J. S. Rungta High School 

324 Maratba English School 

325 ‘Kamaladevi Girls’ High School 

326 Progressive Eng. School 

327 Shree Siddheshwar High School 

328 ‘Hindu High School 

329 Maratha Manual's High School 

330 Model High School 

331 Vidyapitha High School 

332 Govindrao High School 

333 ‘Girls’ High School 

334 Nawanagar High School. 

335 Bhavsinhaji High School- 

336 Girasia College 

337 Maharani Shree Baluba Kanya 

Vidyalaya. 

338 ‘Mr. T. D. Janorikar 

339 ‘Karyawaha Tilak Maha Vidya¬ 

pitha 

340 ‘Mr. N. K. Karandikar 

341 ‘Mr. D. G. Marathe 

342 Mr. M. Y. Mirashi 

343 Mr. M. N. Sabnis 

344 Mr. B. K. Bhate 

345 Dr .Ghurye 

346 ‘The New Era High School 

347 ‘The Modern School 

348 Mr. G. N. Bhat 

349 Mr. Nanabhai Bhat 

350 Mr. Haribhai Trivedi, B.A. 

351 ‘Mr. llarkant Shukla 

352 Mr. D. P. Vyas, B.A..B.T ... 

353 *Prin, G. G. Shah, M.A., B.T. 

354 Mr. S. H. Dandekar. 

355 ‘Mr. Vsantrao Dhongdo 

356 ‘Mr. Narayanrao Bogam 

357 ‘The Admin. Officer, Dist. School 

Board 

358 The Admin. Officer, Dist. School 

Board 

359 The Admin. Officer, Dist. School 

Board 


Girgaum, Bombay. 

Charni Road, Bombay. 

Girgaum, Bombay. 

Parel. 

Dadar. 

Amalner. 

Poona. 

Ahmednagar 

Mahad. 

Dhulia. 

Thana. 

Nasik. 

Nasik. 

Satara. 

Dhulia, 

Broach. 

Bijapur. 

Karwar. 

Belgaum. 

Malinagar. 

Kolhapur. 

Ichalkaranji. 

Sangli. 

Jamnagar. 

Porbandar. 

Gonda!. 

Porbandar. 

New English School, Ramanba 

Poona. 

Poona. 

Poona. 

Poona. 

Poona. 

Poona. 

Bombay. 

Bombay. 

Vithalbhai Patel Rd., Bombay. 

Scout Commissioner, Broach. 

Minister for Edn, Saurashtra., Rajkot. 
Home High School, Bhavnagar. 

Secy., Public Service Commission, Kajkoat. 
Head Master, Rajpipla High School, Rajpipla 
Desai Pol, Surat. 

Sadashiv Petli, Poona. 

Raiwar Peth, Poona. 

Ganj Peth, Poona. 

Bombay. 

Thana. 

Kolaba, Alibag. 
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S. No. 

Name. 

Address. 

360 

♦The Admin. Officer, Diet. Sohool 



Board 

Ratnagiri. 

361 

♦The Admin. Officer, Dist. School 



Board. 

Nasik. 

362 

♦The Admin. Officer, Dist. School 



Board. 

Poona. 

363 

The Admin Officer, Dist, School 



Board. 

Satara. 

36+ 

The Admin, Officer, Dist. School 



Board. 

Sliolapur. 

365 

The Admin. Officer, Diat. School 



Board 

Ahmedanagar. 

366 

The Admin. Officer, Dist. School 



Board 

East KhandeBh Jalgaon. 

367 

♦The Admin. Officer, Dist. School 



Board 

West Khandesh, Dhulia. 

368 

The Admin. Officer, Dist. School 



Board 

Abmedabad. 

369 

The Admin. Officer', Diat. School 



Board 

Kaira. 

370 

The Admin. Officer, Dist. School 



Board 

Surat. 

371 

♦The Admin. Officer, Diat. School 



Board 

Broach. 

372 

The Admin. Officer, Diat. School 



Board. 

Panch Mahals, Godhra. 

373 

The Admin. Officer, Dist. School 



Board 

Dharwar. 

374 

The Admin. Officer, Dist. School 



Board 

Belgaum. 

375 

The Admin. Officer, Dist. School 



Board 

Bijapur. 

376 

♦The Admin. Officer, Diat. School 



Board ... 

Kanara, Karwar. 

377 

The Admin. Officer, Mun. Sc. 



Board 

Bandra. 

378 

The Admin. Officer, Mun. So. 



Board 

Nasik. 

379 

♦The Admin. Officer, Mun. Sc. 



Board 

Malegaon. 

380 

The Admin. Offioer, Mun, Sc. 



Board 

Poona. 

381 

The Admin. Officer, Mun. Sc. 



Board 

Satara. 

382 

The Admin. Officer, Mun. Sc. 



Board 

Sholapur. 

383 

♦The Admin. Officer, Mun. Sc. 



Board 

A’Nagar. 

384 

♦The Adrain. Officer, Mun. Sc. 



Board 

Jalgaon. 

385 

♦The Admin. Officer, Mun. Sc. 



Board 

Amalnor. 

386 

♦The Admin. Officer, Mun. Sc. 



Board 

Dhulia. 

387 

The Admin. Officer, Mun. Sc. 



Board 

Abmedabad. 

388 

The Admin. Officer, Mun. Sc. 



Board 

Nadiad. 

389 

The Admin. Officer, Muu. Sc. 



Board 

Surat. 
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Address. 

390 

The Admin. Officer, Mun. 

Sc. 


Board 

... Broach. 

391 

The Admin. Officer, Mun. 

Sc. 


Board 

... Dharwar. 

392 

The Admin. Officer, Mun. 

Sc. 


Board 

... Hubli. 

393 

The Admin. Officer, Mun. 

Sc. 


Board 

... Bekigir. 

394 

The Admin. Officer, Mun. 

Sc. 


Board 

... Biiapur. 

395 

The Admin. Officer, JUun. 

Sc. 


Board 

... Belganm. 

396 

Sir. S. P. Barve 

... V. N. Vidyavihar, Dadar. 

397 

♦Mr. V. C. Deodhar 

... Poona. 4. 

398 

Mr. J. V. Joshi 

... Chalak Mahila Vidyalaya. Ratnagiri. 

399 

Mr. Y. M. Joshi 

... Bombay. 

400 

♦Mr. Yesawantrao Mchemdale ... Poona. 

401 

Mr. C. G. Paluskar 

... Nasih. 

402 

♦Mr. R. C. Shah 

... Meheinadabad. 

403 

Alfred High School 

... Bhavnagar. 

404 

Urdu Training College 

... Poona, 1. 

405 

Supdt. Dastur N. High School. Poona. 1. 

406 

Supdt. Anglo Urdu Girl’s 



School 

... Pooua, 1. 


APPENDIX (3) 

List of persona who were invited to give evidence before the Committee for Music 
Education. Names of those who appeared for oral evidence are shown by asterisks. 

Kurnalak — Group. 


*1 

Mr. R. N. Desai, Akhbannvis 



B. A. 

Hubli. 

2 

Sangit Vidwan Krishtacbarya 

Near Subrao Byahati’s 


Hulgur 

House Hubli. 

♦3 

Mr. S. V. Joshi, B.A., LI..B., 



Pleader 

Josbi’s Farm. 

♦4 

Mr. Mallikarjun Mansoor, 



Musician 

Dharwar. 

*5 

Mr. T. K. Pitre, B. A., LL.B. 



Pleader 

Talykhahlii Galli. Shivaji Road, Dharwar. 

6 

Mr. Hanmantrao Walvekar ... 

Gopalgiri Chawal. Dharwar. 

7 

Prof. Rueben 

Vice Principal Vijaya College, Bijapur. 

*8 

Mr. V. V. Utturkar, Sangit 



Visharad 

Anandmurti Sangit Vidyalaya, Kirloskar 
Road, Belgium. 

*9 

Mrs. S. Channapattanaiu, for 
the Principal, Basic Ti.lining 



College 

Dharwar. 

♦10 

Mr. Bhadri, Music Teacher, for 



the Principal K. E. Board’s... 
Training College. 

Dhanvar. 

*11 

Mr. Yadupati Katti, Music... 
Teacher for the Principal 
Training College for men. 

Dharwar. 

12 

The Principal K. L. E. Tr lin¬ 



ing College 

Ilubii. 
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S. No. Name. Address. 


13 The Principal, Women’s Train¬ 

ing College ... Dharwar. 

14 The Administrative Officer, ... Dharwar. 

District School Board. 

15 The Administrative Officer, ... Hubli. 

Municipal School Board. 

16 The Administrative Officer, ... Belgaum. 

District School Board. 

17 The Educational Inspector, ... Dharwar. 

Southern Division. 

18 Mr. N. B. Nadgir. Retd. 

A.O.D.S.B. ... Navalgund. 

19 Inspectress of Girl’s Schools, ... Dharwar. 

Southern Division 

20 The Administrative Officer, ... Dharwar. 

Municipal School Board. 

*21 Mr. Bhagwat, Music Teacher ... Mission High-School Dharwar. 
*22 Mr. D. C. Tamhaukar, 

Sangit Visharad, Music Teacher.... Belgaum. 

23 Rambhau Kundgolkar, alias ... Hubli. 

Sawai Gandharva 

Poona—Group. 

*24 The Executive and the Staff ... Poona 2. 
of the Poona Bharat Gayan 
Samaj and its Bhaskar 
Sangit Vidyalaya. 

Sirdar G. N. alias Abasaheb 
Mujumdar, Vice President. 

Mr. S. V. Kelkar, Chairman. 

Managing Committee. 

Mr. Bapurao Ketkar. Principal, 

Bhaskar Sangit Vidyalaya. 

Mr. R. Y. Ranade, Member. 

Mr. N. S. Patankar. Member. 

Mr. D. G. Datar. Joint 
Secretary. 

Mr. V. V. Kelkar. Joint 
Secretary. 

Mr. P. R. Bhope, Music Tea¬ 
cher, B. S. Vidyalaya. 

Mr. D. R. Bhope, Music Tea¬ 
cher, B. S. Vidyalaya. 

Mr. B. S. Ashtekar, Music 
Teacher, B. S. Vidyalaya. 

Mr. S. K. Vaidya, Music Tea¬ 
cher, B. S. Vidyalaya. 

Mr,. S. G. Chinchnikar, Music 
Teacher, B. S. Vidyalaya. 

26 Dr. V. N. Pabalkar ... Poona. 

26 Mr. Haribhau Deshpande, 

Musician, ... Poona. 

27 Shriyut P. H. Deshpande. Ayur- 

vedachary a. ... Poona. 

*28 Prof. N. R. Marulkar, 

Music Teacher. ... Ahilyadevi Girls’ 

High School, Poona, 2. 

*29 Mr. Shankarrao Limaye ... Music Teacher, Modern 

High School. 

*30 Prof. A. G. Mangrulkar ... S. P. College, Poona. 
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*31 Mr. V. D. Ghate. Music Tea¬ 
cher. ... Mahila Training 

College, Yerandavana. 

*33 Mr. S. C. Divekar, ... Poona. 

*33 Mr. B. N. Virkar, Superinten¬ 
dent, ... New English School, Nana Wada, Poona. 

34 Dr. Kamalabai Deshpande ... Poona. 

*35 The Administrativo officer, ... Municipal School Board, Poona. 

36 The Administrative Officer, ... District School Board, Poona. 

*37 Miss. Suman Trimbak Athalye. Poona. 

*38 Shreeut N. D. Tambeshastr, 

Musician, ... Poona. 

39 Mr. Atitkar, Karyavaha, 

Tilak Maha Vidyapit ... Poona. 

*40 Mr. Bapat, Superintendent, 

N. M. T. High School, ... Poona. 

*41 Mr. Govindrao Desai, Principal, 

Gopal Gayan Samaj, ... Poona. 

42 Mr. D. V. Paluskar, Musician ... Poona. 

43 Mr. S. V. Powar ... Poona. 

*44 Pt. Y. S- Mirashibuwa ... Poona. 

*45 Prof. G. B. Kolhatkar ... Poona. 

*46 Mr. Narharbuwa Patankar, 

for Hari-Kirtanottejak Sabha, Poona. 

*47 Executives of Gandharva Maha- 

Vidyalaya and Bharatiya San- 
geet Prasarak Mandal ... Poona. 

Shrimant Dadasaheb Patwardhan, 

Vice President, ... Poona. 

Bharatiya Sangeet Prasarak 
Mandal. 

Mr. D. V. Bhonde, Member, 

Governing Body, B. S. P. 

Mandal, ... Poona. 

Mr. M. G. Gokhale, Vice Princi¬ 
pal, G. M. V. ... Poona. 

Mr. P. R. Pandit, Life-Member 

and Music Teacher, G.M.V. Poona. 

Mr. D. G. Marathe, Life Member 

and Music Teacher, G.M.V. Poona. 

Bombay Group 

*48 Shrimati Hansa Mehata ... Interviewed at Bombay. 

*49 Mrs. Gangaben Upadhye ... Suniti Girls’ High School. 

*50 Mr. Ramprasad Baxi ... The Anandilal Podar High School. 

*51 Mrs. Indirabai Joshi ... The Vanita Vishram Girls’ School. 

*52 Mr. P. M. Joglekar. t 

*53 Mr. C. T. Vyas. i 

*54 Mr. Pinakin Trivedi >■ ... The New Era School. 

*55 Mr. Nalinibhai Patel. I 

*56 Mrs. Sushmaben Patel. ) 

*57 Mr. Raman Vakil. \ Modern School. 

*58 Mr. Yeshwantrao Purohit. / 

*59 Mr. Manubhai Vaidya. 1 General High School Ghatkopar. 

*60 Mr. Dhirubhai Desai V ... Hansaraj Moranji High Sehool-Ghatkopar. 

*61 Mr. Tambe. J ... Public School Andheri. 

*62 Mr. M. Diwanjee ... ... Vanita Vishram Girls’ School Bombay. 

*63 Mr. Bhimrao Shastri 1... Fellowship School. 

*64 Mr. Upadhyaya - Principal ( 

Mo-V Bk Na 7-11 
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Name. 


Address. 
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*05 

Dr. Motiehandra ... 

Curator, Art Section. 

*66 

Mr. R. G. Gyani ... 

Curator, Archeological Dept. 

*67 

Mr. Bandit Laxmanprasadji j 


Chaube j- 

.. 

*68 

Pandit J. M. Ahivasi j 

of Kirtan Sampradaya. 

*6!) 

Mr. B. B. Vyas ... 

Vithalbhai Patel Road, Bombay. 

*70 

Mr. ,1. S. Dave 

Oriental Translator to Government; 

*71 

Mr. F. J. Vakil ... 

Gamdevi, Bombay. 

*72 

Mr. Himatlal Ganeshji Anjaria 

Khar 

*73 

Mr. Swami Vfillabhdas 

Bh uleshwar, Bombay. 

*74 

Mr. Firoz Dastur ... 

Musician, Bombay. 

*7,7 

Mr. Ramnarayan Pathak, 

President, Gujrathi Sahitya 


Parishad 

Bombay. 

*76 

Mr. Jugmohandas Kalyandas 


Modi, B.A., LL.B. 

Ridge Road, Bombay. 

*77 

Mr. 8. P. Raval ... 

Forbes Gujerati Sabha, Bombay. 

*78 

Dr. R. K. Trivedi 

Andheri, Bombay. 

*7!) 

Prof. Velankar 

Altmont Road, Bombay. 

*S0 

Mr. Dhansukhla! K. Mehta ... 

Santa Cruz, Bombay. 

81 

Mr. Dinkarrao Amembal. 

Bombay. 

*82 

Mr. Bhaskarrao Amembal 

Bombay. 

83 

Mr. Ajmat Hussaiukhan, 


Musician. ... 

Bombay. 

*84 

Master Manohar Barve, 


Musician. ... 

Bombay. 

S5 

Mr. Gururao Deshpande, 



Musician. ... 

Bombay. 

*86 

Mr. Bhimrao Shastri, Music 
Teacher, for the Principal, 



Fellowship High School, 

Bombay. 

*87 

Mr. VVamanrao Deshpande 

Bombay. 

*88 

Mr. Baburao Gokhale, 



Musician 

Bombay. 

89 

Mr. G. N. Joshi, B.A., LL.B ... 

His Master's Voice Co., Bombay. 

*90 

Prof. Balkrishna Buwa, 


Kapileshwari, Musician. ... 

Bombay. 

*91 

Mr. Sliankarrao Khatu 

Bombay. 

92 

Mrs. Shilavatibai Ketkar 

Bombay. 

93 

Dr. H. G. Moghe 

Bombay. 

*94 

Mr. G. K. Nimkar 

Bom bay. 

95 

Mr. Y. S. Palekar 

Bombay. 

*96 

Mr. Tulshidas Sharma, 


Musician. ... 

Bombay. 

*97 

Mr. Vasantrao Rajopadhye. 



Musician 

Vyas Sangeet Bhuwan, Dadar. 

*98 

Prof. Narayanrao Vyas. 

Vyas Sangeet Bhuwan, Dadar. 

*99 

Prof. Shankarrao Vyas 

Chairman, Schools’ Committee 

Vyas Sangeet Bhuwan, Dadar. 

100 


(Bombay Corporation) 

Bombay. 

101 

The Registrar, University of 



Bombay 

Bombay. 

*102 

Ustad Vilayatkhan 

Bombay. 

*103 

Pt. S. N. Ratanjankar, Principal, 


Marris College 

Lucknow. 

104 

Pandit Onkarnath Thakur 

Surat. 

105 

Mr. D. L. Roy. 

Bombay. 


Bombay. 
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Gujarat Group. 

Ahmedabad. 

*[06 Mr. R. C. Shah. ... Paraskui, Mehamadabad. 

107 The Head Master, Vithal Kanya 

Vidyalaya ... Nadiad. 

108 Mr. Purushottambhai Gandhi... G. M. V. Rajkot. 

*[09 Mr. Babubhai Avaderia ... Ahmebabad. 

*[10 Mr. Harkant Shukla. Secretary, Public Service Commission, Saura- 

B.A., LL.B, shtra Govt, Rajkot. 

*[[[ Mr. S. D. Gadre, Musician ... Charotar Edn. Socy. An and. 

*112 Mr. Chaitannya Prasad 

Diwanjee ... Gujerat Vernacular Society, Ahmedabad. 

*113 Mr. Keshavram Shastri ... Gujarat Vernacular Society, Ahmedabad. 

*[14 Mr. Atre, Music Toaeher ... Karve College, Ahmedabad. 

*[15 Miss Gitaben Saabhai .. Shahibag, Ahmedabad. 

*116 Prin. Jhinabhai Desai ... C. N, Vidyavihar, Ahmedabad. 

*117 Mr. Kalidasbhai Bapubhai 

Joehi. ... Vasant Kunj ,Ahmedabad. 

*118 Mr. Bhimbhai K. Desai, 

Musician. ..: Ahmedabad. 

119 Mr. Raojibhai Patel, 

Musician, ... Ahmedabad. 

120 The Administrative Officer, ... 

Dist. School Board, Ahmeda- 

Dau. ... Ahmedabad. 

*121 The Administrative Officer, 

Municipal School Board ... Ahmedabad. 

122 Mr. Nanubhai K. Desai, 

Musician ... Ahmedabad 

123 Mr. Pranlal Vadilal Shah, 

Musician ... Ahmedabad. 

124 The Principal, Municipal Girls’ 

School ... Ahmedabad. 

*125 sir. Gopair.io .Jnshi, Musician... Gandharva Maha Vidyalaya, Aluuodabtid. 
*126 Mr. Narendra Shukla ... Gujarat Socy., Ahmedabad. 

*127 Mr. Vasantrao Tendulkar, 

Music Teacher. ... C. N. Vidya Vihar, Ahmedabad. 

*128 Mr. V. R. Athavale, ... Music Teacher, Ahmedabad. 

*129 Shri. Champaklal Naik ... Ahmedabad. 

*130 Shri. G. G. Dhruva ... Ahmedabad. 

BARODA GROUP. 

131 Mr. Chandravadan, C. Shah, ... Principal, Jain Bharati High School, Surat. 

M.A.,B.T.,LL.B. 

132 Mr. Pritamlal Mujumdar, Prin¬ 

cipal, Jain High School, 

Gopipura ... Surat. 

133 Mrs. Chandrikabai Pathakjee 

M.A..B.T. ... Surat. 

*134 Master Dinanath, Musician ... Haripura, Surat. 
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Address. 


135 

The Principal, Arya Kanya 



Vidyalaya. 

. Baroda. 

*136 

Mr. Ramamlal Vasantlal Desai... 

. Siddhartk Road, Baroda, 

*137 

The Princiapl, The Raj -pipla 



High School, 

. Rajpipla. 

*138 

Mr. G. M. Bhat, Asstt. Scout 



Commissioner 

Broach. 

139 

Mr. Ishwarbhai Patel 

. Anand. 

140 

Mr. G. M. Trivedi 

. Music Teacher, Anand. 

*141 

Mr. Nighoskar, Vice-Principal, 



College of Music 

. Baroda. 

*142 

Prof. Apte, College of Music. .. 

. Baroda. 




